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INTRODUCTION. 


The  Standard  Music  Reader  here^^tli  presented,  embodies 
the  "best  results  of  tTventy-three  years  continuous  experience 
in  the  isi'ew  Haven  Public  Schools. 

It  is  contained  in  four  books,  divided  into  eight  grades  of 
instruction  ;  each  grade  representing  one  year's  work.  The  plans 
and  devices  suggested  at  the  commencement  of  each  chapter 
under  the  liead  of  "Explanatory,"  have  each  and  every  one 
been  thoroughly  and  successfully  tested  in  the  school  room. 

In  the  preparation  of  this  series,  the  author  has  kept  tvro 
principal  objects  steadily  in  view,  viz:  Progressiveness  and 
Simplicity, 

In  the  arrangement  of  topics  it  has  been  the  aim  to  present 
but  one  idea  at  a  time,  and  to  elaborate  that  well,  before  pro- 
ceeding to  the  next. 

The  Definitions  throughout  suggest  at  a  single  glance  the 
precise  question  to  be  asked,  and  are  so  constructed  as  to  ad- 
mit of  none  but  the  most  brief,  simple  and  concise  answers. 
(A  very  important  desideratum  especially  with  young  children.) 

*•  Questions  in  Theorj^ "  at  the  fimish  of  each  grade  ^^^ill  prove 
convenient  for  examinations  either  oral  or  v.^^itten. 

GEXERAL  SUB-DmsIOXS  OF  BOOK  FIRST. 

FIRST  GRADE  :     Staif  and  Scale, 
SECOXD  GRADE:    Time  and  Measure, 

In  the  first  grade  the  gradual  development  of  the  Scale,  is 
made  simple  and  perfect  by  means  of  seven,  note  cadences  with- 
out musical  form,  successively  introducing  the  first  three,  the 
first  four,  the  first  five,  the  first  six,  and  ultimately  the  eight 
notes  of  the  scale. 

In  the  second  grade  introducing  "time  and  measure  "  the 
value  of  the  quarter,  half,  dotted  half  and  whole  note,  becomes. 
fixed  in  the  mind  of  the  pupil  by  the  use  of  the  tie,  supported 
by  a  motion  of  the  hand,  at  once  the  easiest  and  most  rational 
method  ever  yet  debased  for  keeping  time. 

Recreation  is  furnished  in  the  new  and  original  Rote  Songs 
to  be  found  at  the  conclusion  of  each  chapter. 

The  exercises,  solfeggios  and  songs  throughout  the  entire 
work  have,  with  few  exceptions,  been  written  and  composed 
expressly  for  this  work. 

THE  AUTHOR, 


GENERAL  SUBJECTS:  STAFF  AND  SCALE. 

ORDER    OF    TOPICS. 

Sounds  1  to  3. 

Xotes,  /,  p. 

Staff. 

Xotes  on  tlie  staff. 

Seven  note  cadences  to  3. 

Sounds  1  to  4. 

Seven  note  cadences  to  4. 

Sounds  1  to  5. 

Seven  note  cadences  to  5. 

Sounds  1  to  6. 

Seven  note  cadences  to  6. 

Scale  of  eiglit  sounds. 

Various  scale  progi-essions. 

Quarter  notes,  hold. 

Difficult  progressions  of  scale. 
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Baa,  baa,  black  sheep 13 

Baby  bye 32 

Be  polite 3 

Buzz,  buzz,  buzz 17 

Cash  paid  for  rags 9 

Dollie,  Dollie  Dinkum 4 

I'm  but  a  little  fellow 36 

Jackstone  game 15 

Let  us  cheerful  be 23 

Little  Miss  Muffet 5 

0!  what  fun 7 

Phebe 19 

Sing  and  play 11 

Sing,  sweet  birdie 28 

The  mouse's  warning 21 


FIEST  GEADE. 


-SSvSS- 


CHAPTER  I 


SOUNDS    I    TO   3. 

EXPLANATORV.— Let  each  exercise  be  sung  as  follo-ws:  Teach.er  sings  each,  line 
of  numerals,  with  corresponding  sounds  of  the  scale;  class  imitates.  Teacher  sings 
each  line  of  ^vords  -^ith  the  same  sounds ;  class  imitates. 

In  order  to  aT^'aken  interest  at  the  very  beginning,  and  also  to  test  po^er  of 
imitation,  the  expression  may  be  varied  by  singing,  high  and  lew;  soft  and  loud; 
fast  and  sIotv. 
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EXERCISES   FOR   IMITATION. 

5 

1 

2 

3 

1 

2 

3 

Come 

with 

me 

Up 

the 

tree 

3 

2 

1 

3 

2 

1 

School's 

be 

gun 

6 

Down 

they 

run 

1 

2 

3 

1 

2 

3 

A, 

B, 

c, 

All 

a 

■     gree 

3 

2 

1 

3 

2 

1 

All 

must 

learn 

7 

Wrong 

to 

shun 

1 

2 

3 

1 

2 

3 

This 

is 

he 

Out 

at 

sea 

3 

2 

1 

3 

2 

1 

My 

son 

John 

8 

Far 

from 

home 

1 

2 

3 

1 

2 

3 

Out 

goes 

she 

U 

pi 

-      dee 

3 

2 

1 

3 

2 

1 

Fi. 

Fo, 

Fum, 

Sing 

a 

soug 

a) 

SOUNDS 
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TO   3. 

17 


1 

Chicka 

3 

Snow 


10 


11 


12 


IS 


14 


15 


16 


1 

Bus 

3 

Hear 

1 

Hi 

3 

Beat 

1 

Full 

3 

See 

1 

Look 

3 

My 

1 

Cheer 

3 

Pull 

1 

Mer 

3 

O 

1 

Come 

3 

James 


2 

dee 

2 

birds 

2 

y 

2 

it 

2 

diddle 

2 

my 

2 

of 

2 

them 

2 

at 

2 

white 


1 

2 

for 

2 

ri 

2 

what 

2 

with 

2 

and 


3 

dee 

1 

song 

3 

bee 

1 

hum 

3 

dee 

1 

drum 

3 

glee 

1 

run 


1 

gown 

3 

1 

home 

3 

ly 
1 

fun 


1 

John 


18 


19 


1 

Twee 

3 

Twee 

1 

O'er 

3 

Birds 

1 

Time 

3 

Les 


20 


21 


22 


28 


24 


1 
o 

3 

All 

1 

Now 

3 

Set 

1 

Soon 

3 

Safe 

1 

P, 

3 

My 

1 

Can 

3 

Yes 


2 

die 

2 

die 

2 

the 

2 

have 

2 

for 

2 

sons 

2 

dear 

2 


2 

ting 

2 

we'll 

2 

at 

2 

O, 

2 

pop 


3 

dee 

1 

dum 

3 

lea 

1 

flown 

3 

tea 

1 

done 

3 

me 

1 

lone 

3 

see 

1 

sun 

3 

be 

1 

home 

3 

p, 

1 

gun 

3 

be 

1 

done 


ROTE  PRACTICS.— BE  POLITE. 

ROTE  PBACXICE. 


-8 


BE  POLITE. 


* 


ad^S 


^ 


-5? — -— -  t^- 

1.  WTien  you      meet,  On     the  street, 

2.  When  you      wish, From  the  dish, 

3.  Thank  you,     too,  Keep    in  ^'iew, 

4.  Thus  you'll     prove, That   we  love. 


A  -   ny   one    you     know ; 
A  -   ny  fruit    to       take; 
Al-  ways  comes  in       play ; 
Chil-dren  kind  and    good; 


4y-h 


W=¥=f 


-#-f- 


-#-h 


a 


-# — # — ■^ 


-0 — ^ 


Your    hat 
Do         not 
Home  or 
Keep    in 


lift,         And    be  swift.    With     a     smile   and    bow. 

tease,      If        you  please.  For    good   mau-ner's  sake, 

school,  'Tis      the  rule.      Ma  -    ny     times     a      day. 

mind,     None  you'll  find,     Love  the   rough  and  rude. 


-@sss®- 


CHAPTER  II. 

NOTES,    SYLLABLES,  /.  p. 


one,  two^  three,    and  7>o, 


Ifotes  stand  for  sonnds. 
Sounds  may  be  sung  soft  or  loud. 
Soft  singing"  is  called  Piano. 
Tlie  sign  for  Piano  is  tlie  letter  p. 
Loud  singing  is  called  Forte. 
TtLe  sign  for  Forte  is/. 
Tlie  singing  names  in  this  lesson  are : 
Be,  Mi. 

EXPLANATORY. -Place  the  figures  1,  2,  3,  2, 1,  on  a  blank  pare  of  the  black 
board,  one  above  the  other. 

Let  the  class  sing  them  once. 

Cover  the  flgtues  with  large  dots. 

Explain  that  the  dots  are  called  Notes. 

Introduce  the  syllables  Do,  He,  3Ii. 

Let  the  class  sing  by  numeral,  by  syUable,  ajid  by  word,  Forte,  and  Puitu),  the 
teacher  or  some  scholar  pointing. 

Do  not  use  the  term  Forte  as  it  is  generally  understood;  but  let  it  simply  indi- 
cate to  children  of  this  grade,  a  degree  of  loudness  which  shall  contrast  pleasantly 
with  Fiano  singing. 

Teach  the  class  to  recite  the  definitions  in  concert. 

At  this  point,  commence  a  careful  record  of  the  ability  of  scholars  to  sing  alone,  mark- 
ing opposite  each  name  the  figures  1,  2,  or  3,  as  indicating  respectively  good,  fair,and  poor 


25 


ROTE   PRACTICE.— DOI.I,IE   DOIvUE  DINKUM. 

EXERCISE  WITH  NOTES. 


0 

I  2 

Do      Re 


3 
Mi 


3 
Mi 


2  I 

Re     Do 


Music  floats,  Softest  notes. 
Lovely  May,  Come  and  stay. 
Flowers  fair,  Scent  the  air. 
Fountains  flow,  Murm'ring  low. 
Come  with  me,  You  shall  see. 


Now  we  go,  To  and  fro. 
Darkest  night,  Stars  shine  bright. 
Silver  moon,  Calm  looks  down. 
Sunshine  bright,  Gives  us  light. 
Birds  in  air,  Free  from  care. 


ROTE  PK^A-OTICE. 


DOLLIE  DOLLIE  DINKUM. 


* 


i 


*=^^t:=F 


1.  One  pleas  -  ant  sum-  mer's   day,       Un  -   to       the  fields    to      play ; 

2.  We  played  the  whole  day  through.  We     had  naught  else    to         do; 

3.  But  when  they  made  the      hay,       In    fields  where  we     did    play; 


m 


-^—-^ 


-»^-•-^^^ 


^^ 


-</, 


^^- 


I  car  -  ried  my  new  doll, —  My  pret-  ty  blue  -  eyed  doll 
Some-how  I  lost  my  doll, —  My  charming  blue -eyed  doll 
They  found  my  poor    old      doll, —  My      dar-ling     blue -eyed     doll 


That  brand   new  doll      of      mine.     She     was    most  fair    and       fine: 


I      looked  and  cried  full       sore, 


I        nev  -    er  found  her      more : 


She     was        so  thin    and     white,  She'd    lost     her  beau  -  ty       quite: 


■■^M 


-^ — g— ^— ij— J^i'  ti    \} 


:j: 


,•_• 


O  Dol  -  ly,  Dol  -ly.Dink-um.Dol  -  ly, 
O  Dol  -  ly,  Dol  -ly,Dink-um,Dol  -  ly, 
O   Dol  -  ly,  Dol  -  ly,Dink-um,Dol  -  ly, 


I  loved  her  best  of  all. 
I  loved  her  best  of  all. 
I    loved  her  best   of     all. 


THE  STAFF.      I,ITTI,E   MISS   MUFFET. 


CHAPTER  IIi; 


STAFF. 

TtLe  staff  is  used  to  Tsrrite  notes  upon. 

Tlie  staff  consists  of  five  lines  and  four  spaces. 

TtLe  lines  an^l  spaces  are  called  Degrees. 

Tliere  are  nine  degrees. 

Tlie  deg-rees  are  counted  from  tlie  lowest  upward. 

TtLe  sliort  line  below  tlie  staff  is  called  the  Added  line  below. 

TtLe  stLort  line  above  the  staff,  is  called  the  Added  line  above. 

Added  line  above. 

Space  above. 


Fifth  line.- 
Fourtli  line.- 


Second  line.- 
First  line.- 


Fourth  space. 

Third  space. 

'Second  space. 

First  space. 


dded  line  below. 


Space  below. 


EXPLANATORY.— 2>raw  a  staff  if  necessary  on  the  blackboard. 

Teach  lines ;  as,  first  line,  second  line,  &c. 

Scholars  point  out  lines  as  called  for  by  the  teacher. 

Scholars  name  lines  as  the  teacher  points. 

Teach  the  spaces;  as,  first  space,  second  space,  &-C. 

Scholars  point  out  spaces  as  called  for  by  the  teacher. 

Scholars  name  spaces  as  the  teacher  points. 

iet  scliolars  make  the  staff'  on  their  slates. 

Teach  the  definitions  in  concert. 

ROTE  PK^CTICE. 


LITTLE  MISS  MUFFET. 


* 


5-^ 

9 

— ^- 

€ — 

^ 

=s^ 

# 

1 

-r 

— / — 

Lit 
Sil 


tie 
Iv 


Miss 
Miss 


Muf 
Muf 


-  fet 

-  fet 


Sat 
Called 


on 
on 


to 


tuf 
rough 


fet, 
it, 


i 


>— N- 


^i^ 


ing  curds  and  whey.  There  came  a  big  spi  -  der  and 
a  fool  -  ish  way.  More  scared  was  the  spi  -  der  that 
= w ^ 


^ 


V 


|] 


Sat  down  be- side    her,  And  fright- eued  Miss  Muf  -  fet     a   -  way. 
Sat  down  be-  side     her, Than  she    was,    I    ven  -  ture   to       say. 


f^  NOTES  ON  THB  STAFF. 


CHAPTER  IV. 


NOTES   ON  THE  STAFF. 


The  place  for  0?ie  is  on  tlie  added  line  below  tlie  staff. 
The  place  for  2'wo  is  in  tlie  space  below  tlie  staff. 
Tlie  place  for  Three  is  on  tlie  fli^st  line  of  tlie  staff. 


26  EXERCISE   WITH   NOTES   OX   THE  STAFF. 


•#• 

#        ^        » 

■#• 

I 

233 

2 

I 

Do 

Re      Mi       Mi 

Re 

Do 

EXPLANATORY.— For  elementary  practice,  the  exercises  throughout  the 
grade  are  -wintten  in  the  key  of  C. 

For  the  better  protection  of  children's  voices,  ho^^ever,  it  -will  be  "^ell  to  sing 
them  several  keys  higher. 

In  introducing  "notes  on  the  staff,'*  let  the  teacher  explain  that  it  is  much  eas- 
ier to  And  the  places  of  "One,"  "Ttvo"  and  "Three,"  than  it  '^ould  be  without 
the  aid  of  lines  and  spaces. 

Teacher  copj^  on  the  blackboard  the  notes  only,  of  the  following  exercise. 

Class  sing  the  first  exercise  several  times  by  numeral  and  by  syllable. 

Iiet  individual  scholars  point  out  notes  as  called  for  by  teacher. 

Teach  the  definitions  in  concert,  introducing  promiscuous  note  reading  and 
counting. 

Let  teacher  %%Trite  exercises  on  the  blackboard  similar  to  those  which  follow : 

Let  class  name  each  note  as  fast  as  the  teacher  writes. 

Read  it  through  together  after  it  is  finished. 

Count  the  number  of  each  kind  of  note  and  raise  hand  before  answering. 

Let  individual  scholars  point  as  the  class  count  aloud. 

Sing  it,  if  thought  best. 


27  BLACKBOARD   EXERCISES   IN   NOTE   READING. 


28 


KOTES  OX  THE  STAW. 


29 


■#■    ■#•     •     •     -#■    ■#■    ^ 


50 


31 


'0 — #- 


n — ^ 0 0 —  — ^_ 


w—w^m^ 


32 


___^ • « 9 p— 


ROTE    PI^ACTICE. 


0  WHAT  FUN. 


* 


1.  O    what     fun!    (ha,     ha,     ha,jWe'vebe  -   gun      (ha,     ha,    ha,)     To 

2.  When  there's  sun,    (ha,     ha,     ha,)    O   what      fun      (ha,     ha,    ha,)     To 

3.  Bend- ing    low,      (ha,     ha,     ha,)Soft-ly      blow,    (ha,     ha,    ha,)     O- 


fc'^^^^^'^^ 

N — K \ 

^— »-J^ =^_:^ 

^—^■^J^ 

X ■=*=^   '- 

-•— ^       •    .-i    -" 

have    this     rain-y      day,    (he,    he,    he,)Bub-blesblow,  (ho,  ho,  ho,;  Highand 

see     the     col- ors  ' fine  ;  (he,    he,    he,)  But    to  -  day,  (ho,  ho,  ho, ) They  are 

•  ver     the     car- pet  red  ;  (he,    he,    he,)  Or     in     air,    (ho,  ho,  ho,) Fine  and 


1^=3 


low,  (ho,  ho, 
gray,  (ho,  ho, 
fair,       (ho,     ho, 


ho,)  Mam 
ho,)  Not 
ho, )  They 


ma 
on 
sail 


she 

ly 


yours 
bove 


we 
but 
vour 


—I 

may. 
mine, 
head. 


I 
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SEVEN  NOTB  CADBNCfcS. 


CHAPTER  V. 

SEVEN   NOTE   CADENCES   TO   THREE. 

Let  seven  notes  be  sung"  vnth  one  breatJi. 
To  "breatiie  well,  singers  must  sit  in  (/ood  j^osition. 
The  position  in  singing"  should  be  Avitli  Jiead  up,  shoulders 
hack,  feet  on  the  fioor. 

The  sig-n  in  music  for  taking*  iDreath  is  a  comma.  (,) 
Singing  alone  is  called  Solo  singing. 

EXPLANATORY.— In  the  practice  of  "imitation"  exercises,  teacher  and  clas» 
must  alternate  in  singino:  each  line  of  numerals,  syllables,  and  -words. 

Let  the  teacher  be  careful  to  give  a  good  example. 

Tn  the  practice  of  imitation  exercises, the  teacher  -will  find  it  useful  to  let  tha 
fingers  of  one  hand  represent  the  first  five  sovmds  of  the  scale,  pointing  to  each  par* 
ticular  finger,  as  often  as  the  note  it  represents  is  repeated. 

Practice  "  promiscuous  note  reading  and  counting."  ^ 

From  the.  beginninff  let  the  teacher  insist  that  each  seven  note  phrase  shall  be  sung 
with  n  single  breath. 

The  teacher  should  copy  each  of  the  blackboard  exercises,  but  before  singing 
one,  let  the  class  count  mentally  the  number  of  each  numeral,  and  syllable,  raising 
hands  to  ans-wer. 

Words  may  be  applied  if  thought  best. 

In  this  chapter,  commence  the  practice  of  Solo  singrin{/— that  is  before  eras- 
ing  an  exercise,  let  one,  or  more  scholars  sing  it  alone. 


IMITATION 


33 

1 

Do 
Ver- 

3 

Mi 
O 

34 

1 

Do 
Nev 

3 

Mi 
That 

3o 

1 

Do 

Just 

3 

Mi 
Soft 


2    3    2    12    3 

Re     Mi     Re     Do     Re     Mi 
y       lit  -  tie  ones  are    we 

2    12    3    2    1 

Re    Do    Re     Mi    Re    Do 
ho-w  mild  we     all  should  be, 

2    12    12    3 

Re     Do     Re    Do     Re     Mi 

-   er  quar-rel   nev  -   er  fight, 

2  3   2    3    2    1 

Re     Mi    Re     Mi     Re    Do 
would  be     a  shock-iug  sight. 

112    3    3   3 

Do    Do    Re    Mi     Mi     Mi 
like  pret-ty     lit  -tie  lambs, 

3  3    2    111 

Mi     Mi     Re    Do     Do    Do 

-  ly    skip-ping  by  their  dams, 


EXERCISES. 

36 

1      1 

Do     Do 
\Ve'll   be 

3    3 

Mi     Mi 
Love    to 

37 

1    2 

Do     Re 
I'll    pat 

3    3 

INIi     Mi 
Thus  I'll 

38 
1      2 

Do     Re 
Bovs  and 

3    2 

Mi     Re 
Soon  our 


2    2    12    3 

Re     Re     Do     Re     Mi 
gen  -  tie     all     the  day, 

2  2    3   2    1 

Re     Re     Mi   Re     Do 

learn   as     well   as   play. 

12    3   3   3 

Do     Re     Mi     Mi    Mi 

pus  -  sy   then  she'll  purr, 

3  2    111 

Mi     Re     Do     Do    Do 
show  my  love   for  her. 

2    112    3 

Re     Do     Do     Re     Mi 
girls  sing  ev  -  'ry     one, 

2    3    3   2    1 

Re      Mi     Mi    Re    Do 
les  -  sons  will    be  done. 


39 


SEVEN   NOTE   CADENCES.  9 

BLACKBOARD   EXERCISES  WITH  SEVEN   NOTE   CADENCES. 


^ir-9 


40 


#-*— # 


,_^_,__ 


41 


•      ♦      • 


"• 9- 


^     ♦      •  ^ 


•      ♦     ♦ 


^"^S: 


ROTE   I>RACTICE. 


Q    ft, , 

"CASH  PAID  FOR  RAGS." 

IC ik 1 s^ c^ K^ 

* 

iL^4 

N ^ 1 — 

1 !^ \ 

—f — ^— r- 

=^=1— 

^^  * 

#-^ 0 ^ 

-~-0-J^ s — s-^- 

0 !^ 

I. 

''Cash 

paid 

for 

rags,"      See 

his      ina      - 

nv 

bags 

2. 

"Cash 

paid 

for 

rags,"       By 

each    door 

he 

lags, 

3- 

''Cash 

paid 

for 

rags,"  Mock'd 

by      all 

the 

wags 

^=1- — ,   -^-f-^^=-f 

-0^ — ■ # 1 ^          S 1  -        S              i 

.    •—?=?= 

W-i~^   ^-^   '       i 

;  ^'  '    - 

Up      and    down  the    street    he      goes,      Bring       out  all       j'our 

Bot  -  ties,     car  -  pets,   and     old     boots,      Each      trade       we        find 
Pa  -  per   white,  and      pa  -  per   brown,     Thi^      way,      that     way, 


10 

■■^is — ^ — 

SOUNDS   I   TO  4. 
1                 N              ^ 

N     ^    1     11 

i?^% 

=^J-^-i^^ 

— \ — 
— # — 

H- — R JJ 

#  •  0  ^  w 

rag 

ged 

clothes, 

"Cash 

paid 

for 

rags, 

""Cash 

paid 

for 

rags." 

has 

its 

fruits. 

"Cash 

paid 

for 

rags, 

"  "  Cash 

paid 

for 

rags-" 

up 

and  down, 

•'Cash 

paid 

for 

rags, 

""Cash 

paid 

for 

rags." 

CHAPTER  VI. 

SOUNDS    I    TO  4. 

The  place  for  four  is  in  the  first  space  of  the  staff. 
The  syllable  name  for  four  is  Fa. 

4S  BI.ACKBOARD  EXERCISE. 


I 
Do 


2 
Re 


3 
Mi 


4 
Fa 


4 
Fa 


3 
Mi 


2 

Re 


I 
Do 


EXPLANATORY.— Practice  the  imitation  exercises  as  heretofore. 
Teacher  and  class  alternating. 

Copy  the  blackboard  exercise  and  indicate  the  positionof  the  new  note,  '*  ^our  ♦• 
with  syllable  name  "  Fa." 

Sing  several  times  by  numeral  and  syllable. 

Question  the  class  in  regard  to  the  position  and  name  of  the  new  note. 

Let  each  scholar  sing  to  "  four,"  and  be  marked  as  in  chapter  second. 


46 


47 


48 


IMITATION 

EXERCISES. 

49 

1 

2 

3 

4 

1 

2 

3 

4 

Knock 

at 

the 

door. 

Pull 

for 

the 

shore. 

4 

3 

2 

1 

4 

3 

2 

1 

Good 

morn    • 

ing 

John. 

SO 

Row 

ev     - 

•ry 

one. 

1 

2 

3 

4 

1 

2 

3 

4 

Please 

take 

some 

more. 

Let 

break    - 

ers 

roar. 

4 

3 

2 

1 

4 

3 

2 

1 

0 

no 

not 

one. 

SI 

We're 

safe 

at 

home. 

1 

2 

3 

4 

1 

2 

3 

4 

Much 

learn   - 

ing 

store. 

Hark 

from 

the 

shore. 

4 

3 

2 

1 

4 

3 

2 

1 

Each 

lit    -. 

tie 

one. 

The 

sig    • 

ual 

gun. 

52 


53 


54 


SOUNDS 

I  TO  4. 

- 

55 

1 

2 

3 

4 

1 

2 

3 

4 

Stand 

on 

the 

floor. 

Up 

up 

thev 

roar. 

4 

3 

2 

1 

4 

3 

2 

1 

Sing 

ev    • 

'ry 

one. 

56 

O'er 

fields 

and 

lawn. 

1 

2 

3 

4 

1 

2 

3 

4 

The 

rain 

clouds 

pour. 

My 

school 

book 

tore. 

4 

3 

2 

1 

4 

3 

2 

1 

Winds 

sigh 

and 

moan. 

57 

O 

naugh 

•    ty 

Don. 

1 

2 

3 

4 

1 

2 

3 

4 

Win    . 

ter 

IS 

o'er. 

All 

try 

once 

more. 

4 

3 

2 

1 

4 

3 

2 

1 

Spring 

has 

be    - 

gun. 

Well 

done, 

well 

done. 

ROTE 

r^RACXICE. 

u 


SING  AND  PLAY. 


* 


1.  Sing,  sing,  what  shall  I    sing,    But    of  thejoysof     a       dayinspring. 

2.  Play,  play,  what  shall  I    play,  Thro' the  loug  hours  of  an    au-tumnday. 


"G — b-^ — 

[=4- 

V     s    ' 

i A-^ 

^^^^-1 

w^ 

1  •  •  • 

_^_^^^ 

^-*-f-^-#-. 

^1^^ 

#  •  * 

-L_>^_^ 

May,  May,  beau-  ti  -  ful  May,     Na-  ture    is  smil-ing  and      all     is   gay. 
Change, change, foliage  of  green, Luscious  ripe  fruit  'mid  the  brown  leaves  seen. 


V-#^ 


/-^ 


i 


When    the  fiow'rs  are      spring- ing, When   the     birds    are      sing  -  ing, 
See     the     nuts     are      fall   -    ing,  Hear    the     chil  -  dren     call    -    ing. 


m 


II 


Sing.sing,  who  could  not  sing.  On     a  bright  beau-ti  •  ful      day  in  spring. 
Play,play,  who  could  not  play.Through  the  long  hours  ofan  autumn  day. 


12  BLACKBOARD  EXERCISES. 

CHAPTER  VII. 

SKVKN  NOTK  CADKNCES  TO  FOUR. 

EXPLANATORY.— Practice  the  following,  first  as  "imitation  exercises.''' 
Afterwards  copy  the  notes  only  on  the  hlackhoard. 
Continue  promiscuous  note  reading  and  counting 
Exercise  great  care  in  reference  to  "good  position." 

Teach  the    scholars  whenever  singing,  to  open  the  mouth  suificiently  wide  to 
admit  Uvo  fingers  between  the  teeth. 

Continue  the  practice  of  solo  singing. 

BLACKBOARD  EXERCISES  WITH  SEVEN  NOTE  CADENCES  TO   "FOUR." 

S8     Copy  the  following  and  extemporize  many  more. 


._ — _ — ^ ^ , 9 ^_^ , = , ^ ^ — __,^_ 

1122334  3343221 

Do     Do    Re      Re      Mi      Mi       Fa  Mi      Mi      Fa     Mi      Re       Re    Do 

Dar  -  ling  broth- er,      ba  -    by      see,        Full     of      frol  -  ic,      full       of    glee. 

59 


__^_^       ,      ^      p 


-       m       -       m      ^ 

1232123  4432321 

Do    Re     Mi       Re      Do      Re      Mi  Fa      Fa      Mi       Re      Mi      Re      Do 

Ba  -  by    with    the    gold  -  en     hair,    Climb-  ing    here,   and  climb  -  ing   there. 


60 


.__^ — 9 w * r— ^ ^ w 9—^^ 

1212334  34  32321 

Do    Re      Do     Re       Mi      Mi      Fa  Mi      Fa       Mi     Re       Mi     Re     Do 

Ivit  -  tie      boy  with  spark-  ling    eye.       Nev  -  er^     nev  -  ER,     tell       a      lie. 


61 


^J 


II       12334  3443221 

Do    Do     Do    Re     Mi      Mi      Fa  Mi      Fa      Fa      Mi      Re     Re      Do 

Gen  -  tie    lamb,how    do     you     do?         Let     me    take  some  wool  from  you 


ROTE   PRACTICE. — BAA  BAA   BI,ACK   SHEEP. 


13 


62 


I  2  3 

Do  Re  Mi 

Sail  -  or,  sail 

63 


4 

Fa 
or,       far 


334  3343221 

Mi      Mi     Fa         Mi     Mi      Fa      Mi      Re     Re    Do 
a  -  way,      On    the      wa  -   ters      of     the   bay. 


__ ^ 9 V y-iT— ^ 

1234432  343 

Do     Re      Mi       Fa      Fa      Mi       Re        Mi     Fa      Mi 
Blow    the     bub  -  bles,    up     they    go,       Sail  -  ing   high,    and    sail  -  ing  low, 


2321 

Re      Mi    Re    Do 


IIOTE    PRACTICE. 


BAA,  BAA,  BLACK  SHEEP. 


* 


'^- 


' a — ^- 

1.  Baa,  baa,        black      sheep,    Have      you 

2.  Baa,  baa,       black      sheep,    Give        me 


:^z=: 


a    -     ny        wool.-* 
of      your      wool. 


Yes       my         lit     -     tie 
My      coat    looks        so 


mas 
shab 


ter,      Three 
by.      When 


full, 
school. 


One  for        my        mas     -     ter,       One 

Now  find        a        white        sheep,  With 


for 
flee 


my      dame, 
cy       wool, 


I 


11 


3 


:^- 


i — *: 


One  for         the        lit    -     tie        boy,     Down  in       the    lane. 

Give  for         my        sis    -   ter's    gown,    Three  bags  full. 


14 


SOUNDS   FROM    I    TO   5, 


CHAPTER  VIII. 


SOUNDS   FROM    I    TO   5. 


The  place  for  five  is  on  tlie  second  line  of  tlie  staff. 
Tlie  syllable  name  for  five  is  Sol. 


64 


BLACKBOARD    EXERCISES. 


I  2 

Do        Re 


3 
Mi 


4 
Fa 


5 
Sol 


5 
Sol 


4 
Fa 


3 

Mi 


2 
Re 


I 
Do 


EXPLANATORY.— Practice  the  "  iraitation  exercises  "  as  heretofore,  teacher 
and  class  alternating. 

Copy  the  hlackhoard  exercise  and  indicate  the  position  of  the  new  note  ^'flvc'' 
with  syllable  name  "  Sol.'' 

Sing  several  times  hy  numeral  and  syllable. 

Question  class  in  regard  to  the  position  and  name  of  ne"w  note. 

Let  each  scholar  sing  to  "  five  ",  and  be  marked  as  heretofore. 

Continue  "promiscuous  note  reading  and  counting." 


IMITATION   EXERCISES. 


6S 


no 


67 


12     3     4  5 

Look      at  Car  -    lo  dive, 

5     4    3     2  1 

O,     what  fun,    what  fun. 

12    3     4  5 

Bees        all   round     the  hive, 

5     4    3     2  1 

Bask   -   ing      in         the  sun. 

1      2    3     4  5 

Now      we'll   take       a  drive, 

5     4    3     2  1 

See        our  po    -    uy  run. 


68 


12     3     4     5 

Bovs     and      girls        a    -    live, 

5     4     3     2     1 

Sing  -  ing:  "hot  cross    bun." 


69 


12     3     4     5 

Trees     and  plants  may  thrive, 

5     4     3     2      1 

Thanks   for  light  and  sun. 


70 


1.2345 

Grand  -  Iv        we       will      strive, 

5     4     3     2      1 

Sweet  -  ly        sing       in       tune 


71 


SEVBN   NOTE   CADENCES    TO    "FIVE." 

73 


12  3  4     5 

Soon     shall  we  ar   -  rive, 

5      4  3     2      1 

Safe  -    ly  at  our  home. 


15 


12  3  4  5 

Now    we'll  all  con  -  trive, 

5     4  3  2  1 

Dowu    the  scale  to  run. 


ROTE    PRACTICE. 


JACK  STONE  GAME, 


* 


~V"4f   li       m      m      m      a             m        \ 

^ 

a      m      •         1^""    i 



MJ  ^  4"      f    -f     r      r      -      f 

rm     >a     L    L    L    u    ■     L    « 

i            ;    ,        ^/         #        # 

Vj;     4    ^y    '^    ^    ^J    \     w    ' 

^ 

y 

y        y        ^ 

1 

I 


1.  Throwthestones.be  sure  they  land,         On     the  back  of  your  right  hand, 

2.  Now  m}'  turn  has  come  at   last,  I'll  show  how  to     do      it    fast, 

3.  Now  once  more  we'll  start  up  fair,  Throw  them  straight  in  -  to    the   air; 

)k 


-N-r 


nH- 


A-^^H— ! 


]) 


One  -  sy,  two  -  sey,  three-sy  quick,  Haste  if  you  would  learn  the  trick. 
One  -  sy,  two  -  sey,miss'd  my  throw.  Too  much  haste, that's  it,  I  know. 
One  -  sy,    two  -  sey,  three-  sy  done,         Four-sey,  five-  sey,   I  have  won. 


-Ssssg- 


CHAPTER  IX. 

SEVEN  NOTE   CADENCES  TO   "FIVE." 

EXPLANATORY.— Practice  the  following;  first,  as  Imitation  exercises,  after- 
wards, copy  the  notes  only,  on  the  blackboard. 

Exercise  great  care  in  reference  to  ^' good  position,"  "correct  breathing/'  and 
pure  tone. 

Continue  the  practice  of  Solo  singing,  also  "  promiscuous  note  reading." 

BLACKBOARD  EXERCISES  WITH  SEVEN  NOTE  CADENCES  TO  ' '  FIVE. ' ' 

ra 

\  ="  — 


__ — y — ^ ^  ^^—^     ^ 

I      234555      5554321 

Do      Re      Mi       Fa       Sol     Sol      Sol  Sol    Sol      Sol      Fa     Mi      Re     Do 

Hark,  the     mer  -   ry       chil-  dren  shout.  All    the     boys     and  girls    are    out. 


16 

74 


SEVEN    NOTE    CADENCES   TO    "FR'E. 


I  I  2          2  3  4        5 

Do  Do  Re       Re  Mi  Fa  Sol 

Run,  aud  jump,  and  play  at  ball, 

75 


^ #      -      #      ^ 

5         4  3  232  I 

Sol     Fa        Mi      Re     Mi     Re      Do 
Join  the     sport  both  great  and  small. 


I           2         I  2 

Do      Re     Do  Re 

Twen  -  ty    sleds  all 

76 


v5 

Mi 


y  ^         ^ ^ __ 

45  5543221 

Fa     Sol        Sol    Sol      Fa       Mi       Re     Re     Do 
a      row,     Down  the     hill    they  swift  -  ly      go ; 


I 

I 

I 

2 

3 

Do 

Do 

Do 

Re 

Mi 

Slid 

-iug 

on 

the 

ice 

r- m 9 m #      ^ 

45  5432321 

Fa      Sol        Sol   Fa       Mi       Re       Mi     Re    Do 
and  snow,      But    'tis      fun,  though;  as      we    go. 


77 


1233445        5443221 

Do      Re        Mi      ^l\       Fa       Fa     Sol        Sol     Fa      Fa       Mi      Re     Re     Do 
O,      the     love-  ly   month    of    May,      Ev  -    er      wel  -  come,  ev  -   er     gay; 


78 


12  2  2 

Do       Re      Re      Re 
Flow  -  ers  bloom  and 

rg 


-^       ^ — , — ^ — ^ — ^^ 

345       5543221 

Mi       Fa     Sol        Sol     Sol      Fa       Mi       Re     Re      Do 
in  -  seels  play,       In     the     love  -  ly    month  of    May. 


1234543  4454321 

Do      Re       Mi       Fa      Sol       Fa      Mi         Fa     Fa      Sol       Fa      Mi       Re       Do 

Now    the  shades   of    night    are  gone,     Now  the    mom  -  ing  light    has    come. 


80 


ROTE   PRACTICE.— BUZZ,  BUZZ,    BUZZ. 


17 


1232345 

Do     Re       Mi      Re     Mi      Fa      Sol 
Look, look,    see     the    ris  -  ing      sun, 


5454321 
Sol  Fa  Sol  Fa  Mi  Re  Do 
Has     his      dai  -    ly  course  be  -  gun. 


i 


ROTE   PRA-CXICE. 


BUZZ,  BUZZ,  BUZZ. 


■tr-^^ 


* 


t 


w 


A 


v-^-' 


1.  Buzz,buzz,  buzz, buzz, buzz, buzz, buzz,  those  naugh-ty  lit  -  tie      flies, 

2.  Buzz, buzz,  buzz, buzz, buzz, buzz, buzz,      O      I    wouldlike   to      doze, 

3.  Buzz,buzz,buzz,buzz,buzz, buzz, buzz,     I     lose    my    pa-tience  quite, 


I 


i^ 


:^=a: 


^ — ^ 


-^ 


*  Hum Keep  crawl  -  ing      in 

Hum Now  please    get      off 


Hum 


how 


I 


my     eyes ; 
my     nose , 
wish  'twas  night. 


i 


ff 


© 


Buzz,buzz, buzz,buzz,buzz,buzz, buzz,  Those  uaugh- ty      lit  -  tie        flies. 
Buzz, buzz, buzz, buzz, buzz, buzz, buzz,      O  I     wouldlike    to         doze. 

Buzz,  buzz,  buzz,  buzz,  buzz,  buzz,  buzz,      I       lose     my     pa-tience     quite. 


I 


I: 


l^=S: 


1-  — 


9 


V- 


*  Hum Keep  crawl-  ing      in 

Hum Now  please  get      off 

Hum O      how      I 

*  Hum  these  lines. 


my      eyes, 
my      nose, 
wish  'twas    night 


18  SOUNDS   I   TO  6. 

CHAPTER  X. 

SOUNDS    I    TO   6. 


The  place  for  6  is  in  tlie  second  space  of  the  staff. 
The  syllable  name  for  6  is  La* 


BLACKBOARD  EXERCISE. 


^^  SOUNDS'  I    TO   6. 


"P         9 


-#- 


123456566543  21 

Do  Re   Mi   Fa  Sol   La  Sol   La   La   Sol  Fa   Mi   Re   Do 


EXPLANATORY.— Practice  the  iraitation  exercises  as  heretofore. 
Copy  the  blackboard  exercise,  and  indicate  the  position  of  the  new  note  6  with 
syllable  name,  La. 

Sing  by  numerals  and  syllables  several  times. 

The  teacher  should  question  class  in  regard  to  position  and  name  of  new  note. 

Let  each  scholar  sing  to  6  as  above,  and  be  marked  as  heretofore. 

Continue  promiscuous  note  reading  and  counting. 


IMITATIO^    EXERCISES. 

1234565     6654321 

Leaf  -  y      trees    and   bios-  soms  gay,  In     the    mer  -    ry  month   of   May ; 

1212345     6543221 

In      the  pleas  -  ant  month   of  June,   Flow-ers   sweet  the      air    per- fume. 

83 

1234556     5432321 

"Ju  -   ly  fourth!"  hip,  hip,    hur  -  ra.  For     our    glo  -  rious    hoi  -    i  -   day, 

Si 

1233445     5654321 

Au  -  gust  comes  with  peach  and  pear,  Jui  -  cy    mel    -  ons    ripe     aad  rare. 


rote;  practice.— phebb. 


19 


85 


86 


1234565     4343221 

Mer  -  ry  Christ- mas  brings  the  snow,  Chil-dren's  fac  -    es      all        a -glow; 

1234565     655     4321 

O,     let  thank  ■  ful  hearts  be  found,  For     the   year    with  bless-ings  crown. 


KOTE    PRACTICE. 


PHEBE. 


Words  frcm  LOOMIS  by  per. 


P 


© 


Old  Melody. 


4- 


1.  Lit   -  tie  bir  -   die,  what's  your    name?  Phe  -  be,  Phe  -  be; 

2.  Lit   -  tie  bir  -   die, where's your  nest?  Phe  -  be,  Phe  -  be,* 

3.  Lit   -  tie  bir  -   die,     do      you      fear  ?  Phe  -  be,  Phe  -  be  ; 

4.  Lit   -  tie  bir  -   die,    sing      a  -    way,  Phe  -  be,  Phe  -   be  ; 

5.  When   the  sum  -  mer  time      is       o'er,  Phe  -  be,  Phe  -  be  ; 


i 


V- 


:i=t=i=; 


"Will    you     tell      me  whence  you    came,  Tell     me  whence  you  came? 

Is     your     lit  -  tie'  mate      at      rest,  Is     your  mate     at      rest? 

When  you      see     me     com  -  ing     near,  See       me    com  -  ing    near, 

Hap-  py       as       the     live -long    day,  Hap  -   py       all      the      day. 

I      shall  hear  your  voice    no    more.  Hear    your  voice    no     more. 


i 


^--^- 


iot 


H ^- 


Cho.    Tra,       la,    la,       la,      la,       Tra, 


la. 


-^-^^ 


-^- 


-^-J 


la,    la,       la,       la,        Tra, 


I 


^ 


9—^- 


la,     la,      la,      la,      la, 


la. 


V ^ i^- 


^J^^=^ 


is: 


la,      Tra,         la,       la,    la,       la,     la. 


20 


SEVEN   2s'0TE  CADENCES. 


CHAPTER  XI. 

SEVEN  NOTE   CADENCES   TO    "SIX." 

EXPLANATORY.— The  class  slioiild  exercise  great  care  In  reference  to  "good 
position,'*  << correct  breathing,"  and  "pure  tone." 

Contintie  the  practice  of  solo  singing,  also  "promiscuous  note  reading." 


BI.ACKBOARD   EXERCISE3   WITH   SEVEN  NOTE   CADENCES  TO  "SIX. 

87 


1234345 

Do      Re      Mi       Fa       Mi      Fa      Sol 
Leaf  -  y      trees    and    blos-soms    gay, 

88 


6         6         5         4         321 
La      La      Sol      Fa      Mi     Re     Do 
In      the      mer  -  ry   month  of    May. 


_ ^ _ ^ V J V  P         -^  ~-y 

1212345654322I 
Do      Re       Do      Re      Mi      Fa      Sol      La      Sol      Fa       Mi      Re     Re      Do 
In      the    pleas-  ant  month  of     June,  Flow  -  ers  sweet   the      air     per-  fiune. 


89 


i— ^— *"*^^^^        0        .—i=^.==r- 


I 

Do 
"Ju 

90 


234   5565432321 

Re     Mi      Fa      Sol     Sol      La      Sol      Fa      Mi      Re      Mi     Re      Do 
ly  Fourth!"  hip,  hip,    hur   -  ra.      For     our     glo- rious     hoi  -  i    -    day. 


^—w-^ 


___^ ^ ^  ^ 

1233445  565432 

Do      Re       Mi       Mi       Fa      Fa      Sol        Sol      La     Sol     Fa      Mi      Re 
Au  -  gust  comes  with  peach  and     pear,      Juic  -  y     mel  -  ons,  ripe    and 


I 

Do 
rare. 


91 


P 


— 9 w > m  m 9 ^ 

1234565  434322 

Do      Re      Mi      Fa     Sol    La      Sol         Fa    ISIi      Fa     Mi      Re    Re 
*'Mer  -  ry  Christmas"  brings  the    snow.     Children's  fac  -  es       all      a  - 


I 
Do 
jlow. 


ROTE   PRACTICE. — THE   MOUSE'S   WARNING. 


21 


92 


i 


'—'-^ 


1234565  655432 

Do      Re      Mi       Fa      Sol     La      Sol        La     Sol    Sol      Fa      Mi    Re 
O,       let   thank  -  fill  hearts    be   found,      For  the  year  with  blessings 


I 
Do 
crown'd. 


ROTE    PRACTICE. 


THE  MOUSE'S  WARNING. 


* 


W 


SEE 


=t: 


1.  o 

2.  Do 

3.  He 


moth  -  er  dear, 
be  con  -  tent 
too,    was    fond 


I 

with 

of 


feel      quite      sure,  I 

this      corn      meal,        So 
toast  -    ed      cheese,     And 


smell 
safe 
all  that    I 


some  toast-  ed      cheese ;    Do       let      me      go 

to      us     and       near ;     For       if       you      try 

could       say, 


A  -   bout     the      dan 


and  find    it 
to     get    the 
ger  that    he 


now,       O     moth  -  er  now  do  please.  So  spoke  a     pret  -    ty    lit  -  tie 
cheese.   Be      sure  'twill  cost  you  dear.     I  tho't  you  quite      too  young  be 

ran,  Could    not  keep  him    a  -  way.    He  had  but  touch'd    it  with  his 


$S^^=^^^ 


mouse,    While  mis  -  tress        mouse  sat        near,         O     child,   she 

-    fore,  To      hear  your  fa      -      ther's      fate.       But      now      I 

teeth,        The      fa  -  tal  trap  did       spring,       I       heard  his 


P 


]] 


-7^ 


cried,       in     quick      a    -    larm.  What         is  it     that     I         hear? 

feel       that     you  should  know,  Lest      warn   -    ing  come  too        late, 
last        de  -  spair  -  ing       cry,      But       could        no  help  him       bring. 
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CHAPTER  XII. 

SCAIvE   OF  KIGHT  SOUNDS. 
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Do  Re  Mi     Fa  Sol    La      Si       Do         Do     Si      La    Sol     Fa    Mi  Re    Do 

Tlie  place  for  seven  is  on  tlie  third  line  of  tlie  staff. 

The  syllable  name  for  seven  is  Si, 

The  place  for  eight  is  in  the  third  space  of  the  staff. 

The  syllable  name  for  eight  is  Do,  (the  same  as  for  one,) 

We  have  now  learned  to  sing  eight  different  sounds. 

These  eight  sounds  form  what  is  called  the  Scale, 

Tlie  scale  may  be  sung  by  numerals  or  syllables. 

Th.e  numerals  of  the  scale  are :  1, 2,  3,  4,  5,  6,  7,  S, 

Tlie  syllables  of  the  scale  are :  Do,  Re,  3Ii,  Fa,  Sol,  La,  Si,  Do. 

EXPLANATORY.— The  teacher  "will  place  the  scale  on  the  blackboard. 

The  teacher  ^\all  sing  the  scale  by  the  numerals  ascending. 

The  class  will  sing  the  scale  by  the  numerals  ascending.  Bepeat  as  often  as 
necessary. 

The  teacher  will  sing  the  scale  by  the  numerals  descending. 

The  class  will  sing  the  scale  by  the  numerals  descending.  Bepeat  as  often  as 
necessary. 

The  teacher  will  sing  the  scale  by  the  numerals  ascending  and  descending. 

The  class  will  sing  the  scale  by  the  numerals  ascending  and  descending.  Be- 
peat as  often  as  necessary. 

Proceed  in  the  same  manner  with  the  scale  by  syllables. 

Let  two  divisions  of  the  school  sing  by  numerals,  and  syllables,  respectively,  at 
the  same  time. 

Afterwards,  let  the  divisions  exchange  parts. 

Individual  scholars  will  point  out  notes  of  the  scale ;  the  teacher  calling  for 
them  in  irregular  order  by  syllables,  thus :    "  Point  out  Fa,  La,  Be,  Si,  Mi,"  etc. 

Individual  scholars  will  name  line  or  space  for  each  syllable,  the  teacher  call- 
ing for  them  in  irregular  order,  thus:  "What  is  the  position  for  Mi?  Si?  Fa? 
La?"  etc. 

Individual  scholars  will  name  the  syllables  for  each  line  or  space,  thus :  "What 
syllable  is  given  to  the  first  line  ?  third  line  ?  third  space  ?  first  space  ?  "  etc. 

The  teacher  should  keep  a  careful  record  of  the  ability  of  the  scholars  to  sing  the 
scale.  The  teacher  should  pass  through  the  room  and  listen  to  each  scholar,  while 
the  class  is  singing.  Mark  the  figure  1  (as  in  preceeding  chapters)  opposite  the  names  t. 
of  those  who  sing  correctly.  The  figure  2,  opposite  the  names  of  those  who  can  move 
up  and  do^vm  with  some  degree  of  perfection.  The  figure  3,  opposite  the  names  of 
those  who  have  no  idea  of  the  progression  of  sounds.  Then  drill  the  2d  and  3d  classes 
separately  in  the  successive  sounds  of  the  scale ;  as,  1  2  3  3  21,  12  3  4  4  3  2  1,  etc. 
Keep  up  this  practice  in  the  future  and  do  not  give  it  up  until  each  scholar  is  marked  "  1.*' 


SCAI.E    OF   EIGHT  SOUNDS. 
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Zastly,  require  each  scholar  alone  to  sing  the  scale. 

The  teacher  should  teach  the  definitions  in  concert. 

The  teacher  should  let  the  scholars  dra^v  the  stafi"  Tvith  the  scale  upon  it. 

Le*  the  foregoing  worh  be  tltoroughly  done  before  proceeding  to  the  next  chapter. 


ROTE    PRACTIOE. 


LET  US  CHEERFUL  BE. 


e 


p 


5=s: 


4-* 


:i=p: 


j #- 


1.  Schoolmates,  let    us    cheer-ful     be,    Cheer-  ful     be,  cheer -ful       be ; 

2.  Schoolmates,  sometime  we  must  part.    We    must  part,  we  must    part; 

3.  Gent -ly  speak, then, each    to     all,     Each   to      all,  each     to        all; 


t^ — ^ — N — !^ — v— =v 


Schoolmates,  let  us  cheer  -  ful  be,  Cheer  -  ful  all  the  day. 
Schoolmates,  sometime,  we  must  part,  And  our  school  be  o'er. 
Gent  -  ly     speak,  then,  each     to      all,         Lov   -  ing     ev  -    er  -  more. 


W    1   i ' 

V  "^~^ 

^  N  ^       x 

,    N   N  -N— N-g ^n 

-^L-b-l-. 

n    J  "    '     J       II       m 

(q)  <  '^ 

^  •  • 

!     *     •     #     J     L     f     9   . 

9 

1 

'^ 
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What  if  les-sons  do  per-plex  us,  What  if  oth- ers  sometimes  vex  us; 
What  if  les-sons  do  per-plex  us,  What  if  oth- ers  sometimes  vex  us } 
What  if    les-sons  do   per-plex   us,    What  if    oth-  ers  sometimes  vex  us ; 


O  be  pleas  -  ant,  kind  and  true, 
O  be  pleas  -  ant,  kind  and  true, 
O        be    pleas  -  ant,  kind       and     true, 


In  our  work  and  play. 
In  our  work  and  play. 
In     our  work  and    play. 
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VARIOUS  SCAI.E  PROGRESSIONS. 


CHAPTER  XIII. 


VARIOUS  SCAI.K  PROGRKSSIONS. 

EXPLANATORY.— Practice  tlie  exercises  in  their  regular  order,  copying  only 
those  marked  "Blackboard"  exercises. 

Introduce  the  syllable  ia,  in  the  latter,  singing  forte  and  piano,  also  placing 
the  letters  /and i>  on  the  board. 


SCAI.K  KXKRCISKS. 
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Do      Re 

Mi 
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Do      Si 

La   Sol 

Fa  Mi 

Re  Do 

Let     the 

rob  - 

in      fear 

no   harm,     O,  dread  not  here  the  least 

a-  larm. 

All    will 

share 

with    you 

their  bread,    So  come 

then  dai 

-  ly  and 

be  fed. 

Lit  -  tie 

puss, 

come  here 

to      me, 

And  gent 

-  ly  jump  up-  on 

my  knee. 

Where  the 

grass 

is    fresh 

and    fine 

My  pret  - 

ty    cow, 

go  there  to  dine. 
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IMITATION  EXERCISES. 
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scALK  e:xkrcisks  for  imitation. 
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SCALK  EXKRCISK   FOR   THK   BLACKBOARD. 

Copy  the  notes  only.     Let  the  class  practice  forte  and  piano 
200  Ascending. 


Do  Do  Re  Re  Mi  Mi  Fa  Fa  ,Sol  Sol  La  La   Si   Si  Do  Do 

Descending. 


Do  Do  Si   Si   La  La  Sol  Sol  *  Fa  Fa  Mi  Mi  Re  Re   Do  Do 


26  VARIOUS   SCALE   PROGRESSIONS. 

SCALE  EXERCISES  FOR  IMITATION. 

101                  Ascending.                             I  Descending. 

1212123'  8787876 

Do    Re     Do    Re     Do    Re     Mi  Do      Si      Do      Si     Do    Si      La 

2323234J  7676765 

Re     Mi      Re     Mi     Re.     Mi      Fa       '  Si       La      Si       La     Si      La    Sol 


3434345    ,'6    5656    54 

Mi  Fa   Mi  Fa  Mi  Fa  Sol   '    La  Sol  La  Sol  La  Sol  Fa 


4545456  5454543 

Fa  Sol   Fa  Sol  Fa  Sol  La   '    Sol  Fa  Sol   Fa  Sol   Fa  Mi 

56565671      4343432 

Sol     La     Sol     La    Sol      La     Si  Fa     Mi      Fa      Mi    Fa     Mi     Re 

67676781      3232321 

La      Si       La      Si     La      Si      Do      |  Mi      Re     Mi      Re     Mi     Re    Do 

EXERCISE   FOR   THE   BLACKBOARD. 

Practice  with  syllables,  forte  and  piano. 
102  Ascending. 


-:^      :^      ^^:       • w w • — ^       - 

Do    Do    Do    Re    Re    Re    Mi   Mi   Mi    Fa    Fa   Fa 
La    La    La    La    La    La    La   La   La   La    La   La 
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La 
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La 
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La 
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Descending. 
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La 
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VARIOUS   SCAI.E   PROGRESSIONS. 
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SCALE  EXERCISES  FOR  THE  BLACKBOARD. 
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SCALE  EXERCISE  FOR  THE  BLACKBOARD. 

Practice  with  numerals,  syllables,  forte  and  piano. 
104:  Ascending. 


Descending. 


SCALE  EXERCISES   FOR   IMITATION 

j/0^  Ascending. 

12  12  3  3  3 

Do  Re  Do   Re  Mi  Mi  Mi 

2  3  2    3  4  4  4 

Re  Mi  Re  Mi  Fa  Fa  Fa 

3  4  3    4  5  5  5 


Mi     Fa     Mi      Fa     Sol     Sol   Sol 


4  5  4  5  6  6  6 

Fa  Sol  Fa  Sol  La  La  La 

5  6  5  6  7  7  7 

Sol  La  Sol  La  Si  Si  Si 

6  7  6  7  8  8  8 

La  Si  La  Si  Do  Do  Do 
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ROTE  PRACTICE.— SING,   SWEET  BIRDIE. 


Descending. 


8    7    8    7    6    6    6 

Do      Si     Do      Si      La     La     La 

7    6    7    6    5    5    5 


Si 


La     Si     La      Sol    Sol     Sol 


6    5    6    6    4    4   4 

La      Sol     La     La      Fa      Fa     Fa 


5  4  5  4   3  3    3 

Sol  Fa  Sol  Fa     Mi  Mi     Mi 

4  3  4  3    2  2    2 

Fa  Mi  Fa  Mi  Re  Re  Re 

3  2  3  2    1  11 

Mi  Re  Mi  Re  Do  Do  Do 


PiOTE   mJLOTIOE. 


SING,  SWEET  BIRDIE. 


* 


1.  If        ev  -  er  I  see,     On         bush   or       oii        tree,  Young 

2.  My     moth-er,         I        know,  Would    sor  -  row  so,  Should 


9—^ 


V- 


t=::^^^^^K^ 


^— ^ 


birds       in      a      pret  -  ty  nest,       I       must   not    in    my         play, 

I         be  sto   -  len     a  -  way,     So        to     the    lit-  tie        birds, 


S^s 


-N-A— > 


V-#— #  -#^ 


r^zw 


Steal      the  poor  birds  a  -  wa\'.    To      grieve  their    moth  -  ers       breast. 
I'll     speak  my  soft -est  words,  Nor      hurt    them      in         my        play. 


Bird  -  ie,     Bird  -   ie,         Bird  -  ie       sing.     Sing,  sweet     bird  -  ie. 


^ 


::1: 


Bird-  ie,     bird  -    ie,        bird  -  ie       sing.       Sing,  sweet    bird-ie. 


QUARTER   NOTES.      HOLD. 
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CHAPTER  XIV. 


QUARTER   NOTES.       HOLD. 

A  quarter  note  (^)  is  made  witli  a  filled  liead  and  stem. 

Tlie  liold  {^)  is  used  to  make  sounds  longer. 

Exercises  may  commence  and  end  on  1,  3,  5,  or  8  of  the  scale. 

EXPLANATORY.— Explain  how  a  qiiamer  note  is  made  (^j  and  call  it  by 
that  name  in  the  futiu-e. 

Explain  the  use  of  the  hold  (/^.) 

The  class  Tvill  copy  the  following  exercises  on  the  blackboard. 

TIic  teacher  sJioiild  require  the  class,  before  shig'nifj  an  exercise,  to  count  the  iiutuher 
of  times  each  syUahle  is  repeated,  raising  hands  and  answering  in  concert.  If  the 
answer  is  not  unanimous,  the  teacher  should  point,  and  the  class  count. 

Before  singing,  require  the'class  to  read  the  exercise,  once  through  by  syllables. 

After  the  singing  by  the  class,  let  individual  scholars  try  it. 

Don't  forget  the  individual  scale  practice  if  any  need  it. 

TJie  teaclicr  sliould  extemporize  as  matiJ/  additional  exercises  as  may  be  necessary. 


EXERCISES   WITH   QUARTER   NOTES   AND   HOLDS. 
Each  exercise  to  be  sung  with  syllables   and  words,  forte  and  piano. 

106  ^  ^ 
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fru  -  gal  cheer. 

!          :          ^           ■          .                                                  ■            ,            .                                         1 

; 

9       « 

1 

^ 

J 

^ 

<fl 

9 

» 

^ 

•           1 

1 

9 

9 

1 

"     1 

'        •        J.^ 

Win  -  ter  chills  thy  moss   -  y       bed,    Come,  then,    dai   -  ly,      and    be    fed. 
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EXERCISES  WITH  QUARTER  NOTES  AND  HOLDS. 
EXERCISES. 


Bach  exercise  to  be  suug  with  syllables  and  words. 

108  ^ 
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m -J « 0 € ^ 0—9-1- 

I'm      a      pret   -  ty,      lit  -   tie    thing,      Al  •  ways  com  -  ing    with  the  Spring; 


/CS 

/T\ 

III.                                  1 
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In     the    mead-ows  green  I'm  found,    Peep  -  ing    just      a  -  bove  the  ground. 
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Thank  you    prct  •  ty      cow,  that  made   Pleas  -  ant    milk     to    soak  my  bread  ; 


1- 


-J- 


-^ — ^ — ^ — ^ — — y — ^ — ^ — ^     ^    ^,- 

Ev  -   'ry     day    and     ev  -  'ry   night,  Warm,  and  fresh,  and  sweet,  and  white. 


Ill 
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EXERCISES  WITH  QUARTER  NOTES  AND  HOI,DS. 

, \ , \ , 1 , 
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^ h 


^ ^ 


-i=JS=^i=s==:t-^ 


^ ^ , ;, r , 

Nev  -  er      fear     my      tit  -    tie   maid,        I      shall  come,  be    not       a  -  fraid 


^ gr 


:i=3z=i: 


3; 


With  the     hon   •  ey      for      the    bee,      With    the    bios  -som   for    the   tree. 
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/?s 


/?^ 


'T~    1      ^ 


4=q: 


0 — #— # 


:i=:^=wz:i^zzw=::^ 


Youth's  the  time       to     learn      to     sing,    Don't      de  -    lay,  time's  on      chewing. 


^ 


^E=l^ 


'n: 


:^ 


^=q: 


' — 9-~y-^ — * ^^~  9~:^r 

Hark!   I      hear      the  school    bell   ring.    Peal-  ing     out      its  ding,  dong,ding. 
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? ! ■ 1        ; r 

Up      and  down  with     jolt     and     jar.       Rid   -  ing    in        a      rail  -  road  car; 


A- 
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Peo  -  pie     ask-  ing     from     a    -   far:  "Please  sir,    tell      us  where  we      are." 
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ROTE    PRACTICE. — BABY    BYE. 

ROTE  PltA-CXICE. 


BABY  BYE. 


e 


Words  by  THKO.  TILTON. 


p3^£=Si=±: 


-^ — 


1.  Ba  -    by      bye,  here's  a        fly,    Let       us  watch  him    you     and      I ; 

2.  Spot   of        red,    dot     his     head, Rain-bows     on     his    back   are  spread; 

3.  Flies  can     see   more  than     we,     So,    how  bright  their  eyes  must  be ; 


P 


# — # 


i^-t 
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How      he  crawls       up      the    walls,       Yet       he     nev   -   er  falls. 

That  small  speck       is       his     neck.       See     him    nod      and  beck. 

Lit  -  tie     fly,         ope  your    eye,        Spi   -  ders    are      near  by. 
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I       be- lieve  with     six   such  legs,  You     and      I   could   walk   on     eggs; 

I      can  show  you       if  you  choose,  Where  to    look     to      find    his   shoes : 

For      a       se-  cret        I     can     tell :   Spi  -  ders  nev  -  er      use   flies    well ; 


m.    J  ^ 


-jv 


There  he  goes, 
Three  small  pairs 
Then       a    -    way, 


on      his       toes,      Tick-  ling      ba  -  by's         nose. 

made     of       hairs,    These,  he         al  -  ways       wears. 

do      not      stay,         Lit  -  tie        fly,     good        day. 


I 


DIFFICULT   PROGRESSIONS   OF    iHE   SCALE.  33 


CHAPTER   XV. 

DIFFICULT   PROGRESSIONS   OF   THE  SCALE- 

EXPLANATORY.— Continue  the  reading  by  syllables,  solo  singing,  counting 
the  number  of  each  syllable,  pointing,  etc. 

Practice  the  following  Imitation  exercises  as  heretofore,  Tv^th  numerals,  and 
syllables, 

SCALE   EXERCISE   FOR   IMITATION. 

^]_G  Ascending.  t  Descending. 

1212223;      8787776 

Do   Re  Do   Re   Re  Re   Mi   '    Do   Si   Do   Si   Si   Si   La 

2    3    2    3    3    3    4    ;      7    6    7    3    6    6    5 

Re      Mi     Re      Mi     Mi      Mi      Fa       :  Si       La      Si      La      La     La     Sol 

3434445;     6565554 

Mi      Fa     ^li      Fa      Fa     Fa     Sol      ,  La     Sol     La    Sol     Sol   Sol     Fa 

4545556'      5454443 

Fa     Sol      Fa     Sol     Sol     Sol    La  Sol      Fa     Sol      Fa      Fa     Fa     Mi 

5656667'      4343332 

Sol  La  Sol  La  La  La   Si       Fa  Mi   Fa   Mi  Mi  Mi  Re 

6767778^      3232221 

La       Si      La      Si       Si      Si      Do       ,         Mi      Re      Mi     Re     Re     Re    Do 


SCALE    EXERCISE   FOR   IMITATION. 
^2_7  Ascending.  !  Descending. 

1221123'      8778875 


c 

Do   Re  Re  Do  Do   Re  I^Ii  Do   Si   Si   Do  Do   Si   La 

2332234.  7557767 

Re       Mi     Mi     Re     Re      Mi      Fa  Si     La       La      Si       Si      La      Si 

3443345!  6556654 

Mi   Fa  Fa   Mi  Mi  Fa  Sol  La  Sol  Sol   La  La  Sol  Fa 

4554455,  5445543 

Fa     Sol    Sol      Fa     Fa     Sol     La       \  Sol     Fa       Fa     Sol     Sol     Fa     Mi 

56655671  433    4432 

Sol  La  La  Sol  Sol  La   Si  Fa  Mi   Mi   Fa  Fa  Mi  P^e 

5776678  322    3321 

La   Si   Si  La  La   Si   Do  Mi  Re   Re   Mi  Mi   Re  Do 


34  EXERCISES   WITH   DIFFICUI.T  PROGRESSIONS. 

EXERCISES   WITH   DIFFICULT   PROGRESSIONS. 

To  be  sung  witli  syllables  and  words. 

The  teacher  should  extemporize  other  exercises  if  necessary. 
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Twin  -  kle,   twin  -  kle,     lit  -  tie     star,     How       I      won  -  der    what  you   are ; 


'-^ 


^- 


' ^ ( r ^ # ^~^^' 

Up       a  -  bove     the  world     so     high,     Like      a        dia-  moiid     in      the    sky. 

11^  /rs  i/rs  rrs  ^T^ 
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Come,  ye      chil -dren,  come  with    me,      Gath  -  er   round   the  Christmas    tree; 


'^^ 


•. 


-I i * * 0 


]=q: 


Hap  -  py  hearts   and    voi  -  ces     free.      Sing  -  ing   sweet  -  est    mel  -  o  -   dy. 
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' — I- 
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Let      us     with       a     joy   -  ful     mind,  Praise    the  Lord,     for      he      is   kind; 


EXERCISES   WITH   DIFFICULT   PROGRESSIONS. 
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For      his    mer  -  cies    shall     en  -  dure,       Ev  -    er     faith  -  ful,      ev  -  er    sure. 


123                  ^ 

^7\                                   /T\                                /T\ 

r 

,    'i        i     i   -y-  1                     1    1    ! 

'     '     '     i     I     ■     ■       1     1     i 

'  «      ^  m  m  *  •               *  *  * 

-#  ^  ^  J  •  9^,-^9-^ 

P   J  #  •           *^                           **«^    i    '■      1 

•             i                            '    '    ■*                    •  9^  ^ 

124 


/0\ 


1        ^        !        1        1         .        ,                   .1                 ,                   1 

'              ' 

) 

n 

n 

i 

' 

! 

9         9 

9 

*         •         • 

■ 

— #- 

# 

• 

# 

_«_ 

_- 0--. 

Wei- come  back    the  friend  -  ly      sun,        He       a      long  night's  work  has  done; 


4=^- 


+=^ 


■^— ^-^^^ 


He     has  shone  while     we     have  slept.  Shone  where  ma  -  n}-  waked  and  wept. 
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Who    am        I      with      no  -  ble     face,     Shin-  ing      in        a     clear,  blue  place? 
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If        to     look      at      me     you     tr>%  I      shall  blind  your     lit  -  tie     eye. 
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ROTE  PRACTICE. — I'M  BUT  A  I.ITTI.E  FELIvOW. 


M  BUT  A  LITTLE  FELLOW. 


1.  I'm    but        a     lit  -    tie     fel  -  low,         I    wont    de-  tain    you  long, 

2.  You've  met      us     in       our  schoolroom,    And  mark'd  each,  smiling  face, 

3.  Then   do       not  be       dis-cour- aged,     Nor  stop     to  count   the  cost. 


=^ 


^- 


-^"-^- 
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I        did      not  wish      to    leave    you.     With-  out       a    part-  ingsong: 
When     at      our  teach- er's      mo  -  tion.      We     quick  -  ly  took     our  place; 
I'm     sure    that  we    shall  prove   you  It        is      not     la  -   bor  lost ; 


on  -  ly  stop  to  thank  you,  For  all  your  love  and  care, 
While  with  our  arms  all  fold  -  ed,  And  stand-ing  in  a  row. 
When     to        a     no  -  ble      man- hood.    We        lit  -tie   boys  have  grown, 


St=T 


£3 


^=r=N^ 


^l^ 


And   hope  that    in     our        pleas-ure,  You've  had       a   good  -  ly    share. 
You've   list-  ened   to     our         sing-ing.        Fa      Mi      Re    Do      Si       Do 
And      ev  -   'ry     lit-  tie       girl  becomes     A    "pol- ishedcor-  ner  stone." 


Chorus. 


/Tn 


We      part     in  love.  We'll  meet    in  love,  When  our     va  -  ca-tion's  through. 


QUESTIONS  IN    THEORY. 


QUESTIONS   IN   THEORY. 

1.  For  what  do  notes  stand  ? 

2.  How  may  sounds  be  sung? 

3.  Wliat  is  soft  singing  called? 

4.  "Wliat  is  tlie  sign  for  piano? 

5.  Wliat  is  loud  singing  called? 

6.  Wliat  is  tlie  sign  for  forte? 

7.  How  is  tlie  staff  made? 

8.  Wliat  are  tlie  lines  and  spaces  called? 

9.  HoAV  man3^  degrees  are  tliere  ? 

10.  Whicli  way  are  tlie  degrees  counted? 

11.  Wliat  is  tlie  sliort  line  below  tlie  staff  called? 

12.  Wliat  is  the  short  line  above  the  staff  called  ? 

13.  What  is  the  position  for  singing? 

14.  What  is  the  sign  for  taking  breath  ? 

15.  AVhat  is  singing  alone  called? 

16.  How  many  different  sounds  have  we  learned  to  sing? 

17.  "What  do  these  eight  sounds  form? 

18.  What  two  sets  of  names  do  we  use  in  singing  the  scale  ? 

19.  Repeat  the  numerals. 

20.  Repeat  the  syllables. 

21.  How  is  a  quarter  note  made? 

22.  For  Avhat  is  the  hold  used  ? 

23.  On  what  numerals  of  the  scale  may  exercises  commence 
and  end? 
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GENERAL  SUBJECTS:  TIME  AND  MEASURE. 

ORDER  OF  TOPICS. 

CHAPTER     I.  Time  and  measure. 

"  n.  Ties,  witli  quarter  notes. 

"  III.  Ties,  with  liaif  notes. 

"  IV.  Triple  time  with.  ties. 

«  V.  Dotted  Half  notes. 

"  VI.  Triple  Time:  first  and  second  beats  tied. 

"        VII.  Trip]  e  Time :  half  notes  in  place  of  ties. 

"       VIII.  Quadruple  Time  with  ties. 

"  IX.  Quadruple  Time:  whole  notes  in  place  of  ties. 

"  X.  Quadruple  Time:  third  and  fourth  heats  tied. 

"  XL  Quadruple  Time:  half  notes  in  place  of  ties. 

"         XII.  Quadruple  Time:  first  and  second  beats  tied. 

XIII.  Quadruple  Time :  half  notes  in  place  of  ties. 

"       XIV.  Quadruple  Time :  two  half  notes  in  each  measure. 

XV.  Quadruple  Time :  second  and  third  beats  tied. 

XVI.  Quadruple  Time :  half  notes  in  place  of  ties. 

"      XVIT.  Quadruple  Time  :  first  three  beats  tied. 

"    XVIII.  Quadruple  Time:  dottedhalf  notes  in  place  of  ties. 


INDEX  OF  ROTE  SONGS. 

PAGB 

Away  with  needless  sorrow  1 61 

Come,  dear  school-mates 82 

Fields  and  w^oods 65 

G-irl's  complaint,  The .   .  .  .  ^ 75 

G-reeting"  to  Spring- 41 

In  the  schoolroom 52 

I  wonder  why '  .   .  57 

Katy-did 100 

Little  boy's  task,  The 69 

Little  Jack  Horner 85 

Old  Avhite  hen,  The 91 

Sand  and  rock 88 

Spider  king-,  The 4A 

'Tis  g-etting-  late 79 

Trout's  sad  fate,  The 59 

Wonderful  tea-party,  The 49 
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CHAPTER  I, 


TIME  AND   MEASURE. 

Music  stLonld  be  sung-  in  exact  time. 

Exact  time  may  be  obtained  by  counting-  or  making  regular 
motions  with,  the  hand. 

A  regular  motion  of  the  hand  is  called  beating  time. 

Measures  of  two  beats  are  called  Double  measures. 

The  motions  in  beating  double  time  are  dotvn,  tip. 

The  position  for  beating  time  is  right  arm  erect  and  all  fingers 
closed,  except  fore-finger. 

Measures  are  formed  on  the  staff  with  di^ading  lines  called 

bars.  ^  ^  ^ 

The  end  of  an  exercise  or  strain  is  shown  by  a  double  bar.  B 
The  sign  for  double  measure  is  the  figure  2. 
The  place  for  the  sign  is  at  the  beginning  of  an  exercise. 
Measures  without  singing  are  called  silent  measures. 
One  quarter  note  stands  for  one  count  or  beat. 


EXAMPLE. 

Measure.      Bar.     Measure.     Bar.     Measure.     Bar.  Measure.  DcnWs  Bar, 

1 — r 


=1= 


:t 
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Time  and  measure. 


GEJ^ERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Let  teaclier  call  sj^llables  promiscuously  for  class  to  sing;' 
scholars  locate  with  pointer  on  blackboard,  places  for  syllables. . 
Practice  solo  singing',  and  question  class  in  tlieor^^ 

EXPLANATORY.— Teacher  count  one,  two,  four  tiraes  in  succession,  require 
class  to  do  the  same. 

Explain  that  this  is  counting  meaures  of  double  time. 

Teacher  sing  four  measures  of  double  tim.e  vrith  the  syllable  La,  class  counting. 

Class  sing  four  measures  of  double  time  with  the  syllable  La,  teacher  counting. 

The  impossibility  of  counting  and  singing  at  the  same  time  being  ob\'ious  to 
the  class,  explain  that  a  motion  of  the  hand  may  take  the  place  of  counting. 

HOW   TO  TEACH   THE  MOTIONS   IN   BEATING  TIME. 

Teacher  sing  four  measures  with  La  and  make  the  motions  doM^w^w/;,  with  each 
measure. 

Explain  that  this  is  called  hmtiny  time. 

Teach  class  the  position  of  the  hand  for  beating  time,  accompanying  the  nao- 
tions  with  the  words  down,  up. 

Class  repeat  the  words  down,  up,  after  the  teacher,  making  the  motions  at  the 
same  time. 

Continue  this  practice  until  the  motions  are  perfectly  uuifortn,  afterwards  let 
class  repeat  the  w^ords  irith  teacher,  finally  let  the  class  accompany  the  motions  of 
the  teacher  in  silence. 

In  teaching  little  children,  silent  measures  may  be  called  still  measures. 

To  secure  a  steady  motion,  the  class  may  repeat  the  "^ords  cUnvnward  beat,  up- 
tvard  beat. 

Copy  the  above  exercise  on  the  blackboard,  first  placing  the  bars  at  equal  dis- 
tances. 

Explain  that  the  lines  are  called  bars,  and  that  the  bars  form  measures. 

Place  two  quarter  notes  in  each  measure,  and  sing  the  exercise,  class  beating 
time. 

Class  sing  the  exercise,  teacher  beating  time. 

Class  sing  and  heat  time,  teacher  pointing. 

Require  the  class  to  beat  a  given  number  of  measures  in  silence,  thus:  beat  two 
measures  and  stop,  three  measures  and  stop,  &c. 

Vse  the  word  ready,  to  bring  the  hand  into  position. 

Lse  the  vrord  halt,  to  stop  the  exercise. 

Place  the  following  exercises  on  the  blackboard  in  blank  form,  require  the  class 
or  indi^-idual  scholars  to  indicate  the  places  for  bai^. 


EXERCISES. 
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GREETING  TO  SPRING. 
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1.  I'm  ver    -    y  glad  the  spring  is  come!  The  sun  shines  out     so     bright 

2.  I     like       to  see    the  dai  -  sy    and   The  but  -  ter-  cup    once  more ; 

3.  The  fish  -  es  in      the   lit  -  tie  brook  Are  jump- ing  up       so     high; 

4.  There's  not  a  cloud  up- on     the  sky;  There's  nothing  dark   or     sad; 


I]: 
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The    lit  -    tie  birds  up  -  on       the  trees  Are  sing  -  ing  for        de   -  light ; 
The  prim-  rose  and  the  cow  -  slip,  too  ;  And    ev  -  'ry   pret  -    ty       flow'r. 
The  lark      is     singing  sweet  -  ly,    as      She  mounts  in  -  to       the       sky  ; 
I    jump  and  scarce  know  what  to  do,       I       feel      so   ver  -    y  glad; 


-ife 


The  young  grass  looks  so  fresh  and  green  ;  The  lambs  do  sport  and  play  ; 

I      like      to    see       the  but  -  ter  -  fly       Ex-tend     her  paint-  ed  wings  ; 

The  rooks  are  build-  ing    up     their  nests,High  in      the  old      oak  tree  ; 

God  must    be  good,   in-  deed,     to  make  For    me    each  pret  -  ty  thing ; 
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1           And    I 

can  skip 

and    run 

a  - 

bout 

As      mer-ri  - 

ly 

as 

they  ! 

And  all  things  seem 

just  like 

my 

-  self, 

So  pleas'dto 

see 

the 

spring. 

And  ev  - 

'ry- 

thing's 

as    bus 

-      V 

and 

As     hap-  py 

as 

can 

be. 

I'm 

sure 

we 

ought 

tol 

ove 

him 

much  For 

bringing 

back  the 

spring. 
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CHAPTER  II. 

TIBS. 

Tlie  Tie  is  made  with,  a  curved  line  (--).  I 

The  tie  is  used  to  join  two  or  more  notes  together  on  tlie 
same  degree  of  the  staff.  I 

Two  tied  notes  stand  for  one  sound  two  heats  long. 
The  pronunciation  of  words  in  singing  should  he  very  distinct. 

EXAMPLE  WITH   TIES. 


s 
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GENERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating  measures  of  double  time,  promiscuous  scale  practice. 
Scholars  locating  with,  pointer,  places  for  syllables.  Solo  sing- 
ing, and  questions  in  theory. 

EXPLANATORY.— Teacher  beat  a  single  measure  of  double  time  singing  one 
BOLind  to  eacb  beat,  using  La. 

Require  tbe  class  to  do  the  same. 

Teacher  repeat  the  samemeasure,  joining  the  two  sounds  together;  explain  that 
this  is  calling  t icing  notes. 

Require  the  class  to  do  the  same. 

Repeat  the  exercise  until  -well  understood  by  the  class. 

Copy  the  above  exercise  on  the  blackboard,  placing  a  tie  in  the  last  measure, 
scholars  sing.  Place  a  tie  in  the  second  measure,  scholars  sing,  tie  all  the  measiires, 
scholars  sing. 

Teacher  sing  the  scale  in  double  time  ascending  and  descending.  Require  the 
class  to  do  the  same,  beating  time. 

Teacher  write  the  scale  ascending  and  descending  ^vithout  measures.  Require 
the  class  or  some  individual  to  indicate  -^ith  pointer  where  bars  should  be  placed. 

Exercise  the  class  in  the  use  of  ties,  first  placing  ties  in  the  last  measure  as- 
cending and  descending,  then  in  every  fourth  measure,  every  second  measure,  and 
finally  in  all  the  measures. 

SCALE  EXERCISE  WITH  TIES. 
d  Ascending. 
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EXERCISES  WITH  TIES. 
To  be  sung  with,  nmnerals;   with  syllahles;   and  with  the 
words  applied,/,  and^). 
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Shout!  boys.shout!  no  school    to  -  day. 

Sing  !girls,sing!  all, 

all     feel      gay. 
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!            1 

1           [ 

---1 

»        m 

1 

-    1          1-       1     ■  1   J 

i          1 

f        f 

d      9 

J      m 

'        a 

1           1 

'                  \       \   \ 

—9      9 

'       m 

■  -       J                   J 

!       t 

^■^ 

•       •      ♦■#• 

To     the  woods  and  fields     a  -    way,        On      this    glo-  nous  hoi  -   i  -    day. 


x=t 


~^ir^    ^~^ 


&—€ 


~e — w 


jTZTfE 


-I r 


-9 # 


8 


#-^-^r^ 


, ^- 


-i f- — h 


-a — #- 


^ 


i==^: 


See     the  chick- ens  round   the     gate,      For  their  mom -ing  por- tion     wait. 


— 1 

— 1— 

1— 

h- 

■  1  •    •• 

1 i — 

"^-^ — 1 — 1 

1 1 1 — 

9 


Fill     the  has  -  ket  from     the     store.      Let      us      o  -    pen  wide    the     door. 


I 


T:^q= 


3 


^    ♦      ^   >    ~*^ 


If — » 


-\ \- 


d: 


F »— '— ^ 


# # 


10 


^^^^ 


-n — r 


3^— IT 


T=^: 


H ^- 


-I h 

-! h 


«^ 


Throw  out  crumbs  and  scat  -  ter     seed,      Let    the  hun- grj- chick- ens     feed. 
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ROTE   PRACTICE. 


11 


Call  them.now;  how  fast   they     run!       Glad-  ly,  quick- ly,     ev  - 'ry      oueT 


5^ 


^=±= 


3t=i^ 


T: 


:^= 


— I 


-&-^ 


g=i^ 


:i 


ROTE   PK,A.CTICE. 


THE  SPIDER  KING 


* 


1.  An  old   black   spi  -  der       lay       in      wait—       Lay       in     wait — 

2.  Each       day     he      lar  -  ger,      lar  -    ger   grew—       Lar  -  ger    grew— 

1 . . N. 


That  he     ate— that   he   ate:    But       still   he  spun  his  silver  threads;  And 
Fresh  and  new— fresh  and  new:  But  one  fell  day  the  housemaids  broom,  Found 


ii 


still       the      poor     flies      lost     their    heads,  That       this     grim    king 
out       his       web        a    -    mid      the    gloom :  And       this     black     spi  - 


==^=^ 


might    sit       in         fftate- 
-  der    quick  she        slew- 


^=^t-^-. 


^ 


-z^ 


Ij 


Sit       in      state —       Sit       in      state. 
Quick   she     slew —     quick  she     slew! 


HALF    NOTES. 
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CHAPTER  III. 

HALF    NOTES. 

A  Half  Xote  i ^,  may  take  the  place  of  r^o  tied  quarter  notes. 
A  half  note  is  made  \sT.th  an  open  head  and  stem. 

12  SCALE   WITH    HALF    NOTES. 


^ 


•s^-'-^- 


?2 


EEEE 


en 


pil 


GEXERAL  EXERCISES  FOE  DAILY  PRACTICE. 

Beating  measures  of  double  time,  promiscuous  scale  practice 
jcholars  locating  with,  pointer  places  for  syllables,  solo  singing 
md  questions  in  theorj". 

EXPLANATORY.— "VTrite  the  above  exercise  first,  -^th  quarter  notes  tied; 
iterrvard  substitute  half  notes,  explaining  that  a  half  note  represents  a  sound  tvn.Qe 
he  length  of  a  quarter  note. 

Sing  the  following  exercises  by  syllable  and  word, /andp,  not  forgetting  to  sing 
tceetly. 

Let  written  exercises  take  the  place  of  pointing  by  individual  scholars,  each 
aember  of  the  class  \rriting  simple  note  heads,  without  form  or  measure  as  the 
eacher  may  dictate,  thus,  write  Do,  write  Sol,  etc. 


iS 


EXERCISES   WITH    HALF   NOTES. 


:^ 


Spring,  where  are  you     waiting,     now?  Why  are      you    so    long  un 


felt: 


!^SIiiiH*5El=!^^ 


U'in  -  ter    went    a    montli  a     -    go ;  When  the    snow  be  -  gan    to      melt. 


u 


~^r^ 


^=j 
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HAIvF   NOTES. 


—   n~ 

, 

— ,  —    _ 

o 

1    1 

i| 

J 

1         _| 

-1  -X 

1         '    ■ 

""2*      J     ~J 

s  J 

M 

1             1 

J         _ 

1       J 

j*^ 

•       9 

^n 

.        J 

9      9 

J      9 

Birds  that     in    the 

1           i 

for  -  est    throng,  Sing    a 

joy- ful   hap- py       song; 

1 

1 

1        1 

1 

J         if 

— •   M 

1 

1 

1         i 

1 

d      • 

•  ~i 

1 

d        \ 

1 

1    1 

G 

~J         • 

^         1 

1 

'    1 

^       9 

^ 

Sweet-  ly      warbling      all    the       day,      In    the     mer  -  ry  month  of      May. 


16 


s^j^ 


=!: 


-^-j^ 


=3- 


=]: 


-9 — 9- 


-t^- 


\ 

r 

. 

1 

9          « 

A     ^ 

1        1 

1        1 

1 

r     r 

9      J 

1 

: 

1 

1 

^^ — J 

'         ^ 

^ 

J         1 

i7 

j                                         1             , 

-A        -A 

; 

] 

;          1 

1     n 

1 

o         J 

l\      J 

^          J 

. 

) 

i2      J      # 

1              1 

^^ 

9       d 

'    J 

]        ' 

1 

*    ^ 

J          ^ 

9      1 

Come, my       dar- ling,  come  a    -    way  ;  Take    a       pret  -  ty   walk  to 

-    day. 

^ 

n 

"I 

-^         -1   - 

-^—d- 

^         # 

/»^ 

,        , 

-^-      J 

r     i 

P^ 

'       J 

1        1 

1 

^         V 

» 

•     m 

■ 

Run       a   - 

IS 

long,  and 

1       1 

nev  -  er 

fear; 

I'll  take 

care    of 

9      4 
ba  -  by. 

dear. 

±:zi^ 


1- 


H h 


^— ir 


-?^- 


^— # 


— f — 


=:i=: 


-#— #- 


1 


HALF    XOTES. 
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19 


1 

— iS> 

—ri-T- 

1 

— «^ 

1 
— ^ < — 

—9 #= 

— TS'— 

—^ 

_^_ 

• — * 


-^ 


20 


1 1 ' V— ^^^^^ 1 ? SI  _>r= J 


Sing   we     then  our     morniug      song  ;      We  have   sung    it       oft    and  long. 


-#— I— #- 


"•      W 


Ev  -  'r>'     morn  'tis     fresh  and     new,       Like  the     pearl-  y      drops  of    dew, 


21 


W=+ 


Z^=l^=ML 


-0—\—0- 


'w—y-Ty 


=====  ===== ==  =1^  1^=^  =^^1=  =1 

— i=#==i=E==^==s==f=?=:=*=t-l=E==ii=J 


33 


o     ^    « 

. 

^ n 

l=2=*-?= 

_JI_^_ 

9    m       rJ 

*     r- 

'-r 

#— # ^? 

Day     is     break-ing      o'er  the      hills :     Danc-ing       on     the    lit  -  tie      rills. 

-^ ^ ^ L 


li—^ 


Rouse  ye,     brothers,       sis-  ters,       all !       Cheer'ly        to  each  oth  -  er        call. 


48 
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HALF   NOTES. 


:2=3 


0-^-^ 


■-■X 


-tS>- 


^ h 


■i V 


:ft=«t 


24 


^=J 


^ 


3 


:q=: 


Ev -'ry       eye    is       beam-ing  bright ;     Ev  - 'ry     heart  is      leap-ing     light 


^ h 

H 1- 


Heart  with  heart, and   hand    in     hand,      Let    ns        be      a      mer  -  ry      band. 


85 


^— ^ 


— I h 


^— # 


^ 


1^ 


^— # 


:^: 


i^ 


H f- 


^=^ 


26 


t=t 


-<$'- 


H 1- 


When  good    hu-mor      flies     a  -    way,  Quick- ly      sing     a     cheer-ful      lay: 


^=:i- 


H ^- 


jtzl: 


-^^- 


H 1- 


n 


Sing  -  ing  cheers  the    dark-  est      day  ;    Sing  -  ing  smooths  the  rug-ged      way. 


ROTE  PRACTICE. 
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27 


2z=?--^ 


t — h 


— * — ^ 


^— # 


z::^!! 


^ 


R^OTE    PRACTICE. 


THE  WONDERFUL  TEA-PARTY. 


:=^za: 


--^ 


1.  It      rain'd  and 

2.  They  found  their 

3.  To        tell      of 

4.  When     pa  -  pa 


it  sno%v'd  and 
good  tern  -  per, 
their  man  -  ner 
came     home,  his 


it  hailed  all     to 

as  quick   as      a 

I  scarce-  ly   am 

good  children    to 


geth-er ! 
flash! 
a  -  ble : 
see, 


-k- 


There     nev  -    er  was         seen      so 

The  friends  they  in  -     -     vi  -    ted. 

The     guests  ( O  dear         me  !)  put 

Thev      told    him  a  -     -     bout      it, 


much  hor  -    ri  -    ble 

were  Kit  -    ty     and 

their  feet      on     the 

their  won  -   der  -  ful 


weather ! 
Dash, 
ta-  ble ! 
tea. 


Both  Fan  -  nie 

In  seats     at 

"^          But  ev   -  en 

And  Fan  -  nie 


m 


V— /- 


and      Frank  were     as  cross     as     could 

the  ta  -    ble,       they     placed  them  with 

these       ac    -  tions     were      none     of       the 
and      Fran  -  kie        they      both     did       de    ■ 

I 


be; 
care  ; 
worst — 
clare. 


:=F 


So             mam-ma 

she 

told 

them 

Miss         Kit  -  tv 

was 

put 

in 

They  put  tongues  to 

their 

sauc  - 

ers 

In         spite       of 

bad 

weath 

-  er. 

9 w 

to  ask  friends  to 

Miss  Fan-nie's  high 
while  slak  -  ing  their 
their     fun  had  been 


1^- 


tea. 
chair, 
thirst ! 

rare. 


» 
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TRIPLE  MEASURE  WITH  TIES. 


CHAPTER  IV. 

TRIPLE   MEASURE   WITH   TIES. 

KeasTires  of  three  beats  are  called  measures  of  Triple  time. 
The  motions  of  triple  time  are  down,  left,  up. 

Tlie  sign  for  triple  time  is  the  figure  3  placed  at  the  heg-inning".. 
Three  tied  tLuail:er  notes  stand  for  one  sound  thi*ee  beats  long. 

EXAMPLES. 
2S  Ascending. 


^     *     ^  -I 


:Stz 


_^___, ^ 


Do 


Mi 


Fa 


^'=^- 


Do 


Si 


La 


Sol 


?— : 


Sol  .   .    . 

• 

La. 

1 

....             Si  . 

Descending. 

1           1 

.  .  . 

'    • 

Do. 

• 

^ 

'          i          i 

1            1                1 

m        m 

m 

0 

^ 

' 

s 

9 

m 

#          J          ^     1 

1 1 

■    ^ 1 

_^_ 

^^- — ' 

1 


* — ^  ^  V 


Fa 


Mi 


Re 


Do 


GEXERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating  measures  of  double  time,  promiscuous  scale  practice, 
dictation  exercises,  solo  singing  and  questions  in  theory, 

EXPLANATORY.— Introduce  trlitle  time  as  follows:— 

First,  let  class  imitate  the  teacher  in  making  one  motion  at  a  time,  accompany- 
ing the  motions  "with  the  words,  down,  left,  up. 

Secntift,  class  make  the  motions  and  rei>eatthe  words  in  unison  with  the  teacher. 

T/iiifl,  sing  the  scale  ascending  and  descending,  repeating  ea<:h  syllable  three 
times  as,  Do,  Do,  Do ;  Re,  Re,  Re,  &c. 

Fourth,  sing  the  scale  ascending  and  descending,  tieing  each  group  of  three  notes 
together  by  syllable. 

Fifth,  ^write  scale  on  the  blackboard  as  above,  in  triple  measure  ascending  and 
descending,  without  bars,  afterwards  requiring  class  or  some  pupil  to  indicate  where 
each  bar  shall  be  placed. 

Surth,  exercise  class  in  the  use  of  ties,  first  placing  them  in  last  measures  ascend- 
ing and  descending,  next  in  exery  fourth  measure,  then  in  every  other  measure  and 
finally  in  everi/  meas-ore. 


TRIPI^E   MEASURE   WITH   TIES. 
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Let  different  divisions  of  the  class  sing  by  numeral  and  syllable  at  the  same 
time. 

To  secure  a  steady  motion,  repeat  the  "words  downward,  beat,  inward  beat, 
upward  beat. 

The  following  exercises  to  be  sung  with  syllables  and  words  /  and  p. 


29 


EXERCISES   IN   TRIPLE   TIME. 


^^i^-^ 


Come,  join     our         sing-  ing,      aiul        nier   -  ry   sounds       raise;.    .    . 


H 


:--i=^-^ 


Glad      voi  -   ces 

80 


5 


ring  -  ing       out       loud  notes     of 


* — ^~^ir^ 


praise. 


^ 


4- 


3 


^ 1 1 1- 


31 


H— , # 


Hearts   full        of        glad  -  ness     On  this    day      of  days ;  .    .    . 


^- 


Free    from      all  sad  -   ness,  Come,     join      us        in 


praise. 


82 


H \- 


^ir^^ 


^— I 


'^■ 


W-S-€ 


H h 


^=i^h^^ 
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TRIPI^E   MEASURE  WITH  TIES. 


^ 


Come,    join      the 


-q: 


^ 9 W 


E3 


fid 


'^^ 


fes  -   tive     song,     Wake,  voi 


all 


::q: 


q=^i=q: 


^ 1 1 1- 


35 


3^: 


-I — I 


it •_il 


Hear      me 


ev   -    'ry     breeze,    from    hill      and 


■I h 

dale.  . 


-ZZ.-2 


■ \ 

Glad  notes      of 

36 


na  -   ture. 


re 


-, #- 

joic  -  ing, 


all 


■q=:q: 


hail  . 


^W 


4— H 


4— «--; 


# — — #- 


-4—^ 


•^^#^ 


HOTE    FHACTICE. 


IN  THE  SCHOOLROOM, 


e 


A— 


JS — 


1.  In    the  schoolroom  while  we      stay.     There    is   work 

2.  Here,  then, let       us    earl  -  y        sow,     While  we're  in 


e-  uough   to 
our     op-'ning 


f\    ^         1 

fj        i^                j 

^ 

\ 

> 

"     ^  ' 

\ 

Jf          '  '            ,-»-) 

^ 

"^ 

fr^              ^^ 

N 

^ 

« 

^ 

1 

^ 

-i^- 

\}  \J                                        1           '^ 

• 

^ 

•y 

# 

N^ 

#~ 

do; 

Stud   -  y, 

stud 

-      y  through  the 

day  ; 

Keep    our 

youth, 

Seed   that 

will 

take  root     and 

grow, 

Seed      of 

DOTTED  HALF  NOTES. 
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:!= 


H »  — 


-X N=?C 


-I \ H 


les  -    sons     all        in        view.  There's  no  time        to    waste    or 

knowl  -  edge,    vir   -   tue,      truth.      For     the  time        is      com  -  ing 


i 


I: 


W 


-I 0- 

-I H- 


^#^L^ 


A— ^ 


tutztzit 


d H 


^r==C: 


V— t^ 


lose ;  Ev   -  'ry         mo  -    ment   we   should      use ;  For     the 

when       Worn  -  en  we        shall    be,     and        men.  Then     O ! 


--tr 


^T:^ 


l] 


hours     are   glid  -  ing   fast ;     Soon  our   school  -  days  will      be       past, 
then     we'll  need    it      all  In    dis  -  charg    -  ing   du  -  ty's      call. 


-gsssg- 


CHAPTER  V. 

DOTTED   HALF  NOTES. 

A  Dotted  Half  Note  raay  take  tlie  place  of  three  tied  qnarter 
notes  (J, ). 

The  Dotted  Half  Xote  is  made  with,  an  open  head,  stem,  and 
^lot  oti  the  right, 

37  EXAMPLE. 


^ 


^f-^ 


^-^ 


— h 


_^^JL. 


-^- 


:^zr: 


-iS^- 
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DOTTED   HALF   NOTES. 


GENERAL  EXERCISES  FOR  DAILY  PRACTICE, 

Beating  alternate  measures  of  double  and  triple  time,  pro- 
miscuous scale  practice,  dictation  exercises  in  writing,  solo  sing- 
ing and  questions  in  tlieory. 

EXPLANATORY.— Copy  the  first  exercise  with  quarter  notes  tied,  in  place 
of  the  J>oUed  Half  Notes. 

Explain  that  a  dotted  half  note  represents  a  sound  three  times  the  len^h  of  a 
quarter  note,  and  may  take  the  place  of  three  tied  quarter  notes. 
Erase  the  tied  quarter  notes  and  substitute  dotted  half  notes. 
Class  tell  the  number  of  dotted  half  notes  in  the  exercise. 
Class  read  by  numeral  teacher  pointing. 
Class  read  by  syllable  teacher  pointing. 
Practise  the  different  forms  prescribed,  teacher  and  class  alternating  if  neces- 


sary. 


Review  the  exercise  by  syllable,/,  and  j». 
Proceed  in  the  same  manner  with  each  exercise. 
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EXERCISES  WITH  DOTTED   HALF  NOTES. 

To  be  sung  by  numeral,  syllable,  with  La  and  words,  /  and  p. 


W:^- 


U 


I 


4— f 


^fJ 


-^-zir-^ 


^-& 


39 


^- 


-t 


Swift    speed      the        mo  -    ments 


meet  -   ing      with 


you, 


40 


inrq 


izM: 


Hours        that 


joy 


ment       has      tinged      as 


they 


new. 


— I ^— ^ 


:q=qi- 


-#— •- 


iqziqzz^ 


:^ij 


-0-0- 


T^ 


H 1 1- 


-0-0-w-^-\-^' 


41 


3 


=i: 


— *- 


t=^t 


HT 


1^ 


Bright      be        our        part  •  ing,     where    bright  -  ly       we've       met; 


DOTTED   HAI,F   NOTES. 
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4:2 


Voi 


of 


mu     -    SIC         are 


~9 
ech 


I 


ing 


vet. 


zr-4—^   -^ .  ^—9—±   2? .     p— #— ^L^ -  l^=#=i=  ^^ 


#— ' 


^- 


45 


i^P 


3 — 1 — ^ 


P 


Bird       of      the    green-wood,    O!     why      art     thou    here?  Flow'rs  bloom  no 


i"     '     ^-'-*  ~i=^^^^—^-^-^=i^^ 


Ion  -  ger    and      leaves  have  grown      sere,        All      the    sweet     wa-  ters     far 


...                     ,                         ,       ,  ,     ,                     ^ 

_;— .— #— ^^  #•#*•##-  '   r   4 

hence  are         a  -    way.       Bird       of      the  green-wood,  a  -  way, then,  a  -  way 

i4 


^        * 


__ y         ^ 

Mom       has  a     -     wak    -  en'd,      the       dark   -    uess       has  flown ; 


-^ — ^ 


=j 




1 1 — 

, 

, 

1 

-^ 

1 

1 -1 — 

1 ! \ — 

m 

\ 

j 

;      H 

# 

— # — 

S 

— 0 — 

— 9 — 

9 

— 9 — 

— 9 — 

— ^--—j 

Red        from  the 


cean       now         ris     -     es  the 


Mel      - 

o      • 

dy's 

ring 

ing, 

a    - 

round 

and 

a      - 

bove  : 

I               1               1 

~| 

. 

1 

j 

I 

1 

1 

9 

9 

J 

9 

1 

1 

^ 

S 

1 

Flow 

-    ers 

are 

scent  - 

ing 

the 

mead 

■    ow 

9 
and 

grove. 
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DOTTED   HAI,F  NOTES. 
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,       1     -i- 

1 \ — 

-J 

:a=q=q=^E 

— n '     -A- 

— 1— 

1 — 

7^^ 

— 1 1 

#     •     • 

1   — '~    "^  -  -  ^ 

H 

I  *    *- 

-#-*=— 

_^ . 

' 

-  ^  zztianqz  zq=  zzjzi  _^-^-_  3q-H-^| \ 


46 


— h 


Up         and  to  la     -     bor,       now        hast   -  en  a     -      way 

—I- 


'^- 


Come, 

friend 

and 

neigh  - 

bor 

for 

swift 

flies 

the 

da,.         1 

1 

l1 

1 

1              1 

1 

u 

'                i 

m            ' 

I 

# 

« 

# 

^ 

#— 

— ^ M -— 

^^^-A 

Work         'till 


at 


ev    -    en         the  vil  -    lage      bells 


call 


Then, 

47 


^ i^ 


all 


re     -    fresh  -  ing,       the  eve  -    ning  shades        fall. 


-T^     ; 

— J 

,          1 

— ^ — \ — "^ 

r 

■ 

*^       1  «     1 

1 

\ 

1     i     ■ 

]     '    ^ 

_#    - 

.^r;  • 

«i     «  '  J 

^-•- 

-  m-1 

~i  9  ^ 

f   9- 

<^ 

w  ^  w 

^  • 

^    *~* 

•— # 


_:^- 


-^ — ^- 
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^    #^^p 


^-^ 


I 


E5Ea; 


T$^ 


i 


Star 

of 

the 

eve  - 

ning !  bright 

glo 

-  ry 

on 

high  : 

, 

1              '              ' 

1 

1 

^              #              # 

^                         : 

1              ' 

1                 ■                 ■ 

•                     #                     • 

9           J             ! 

. 

^          ^            9 

^-^— J 

(^ueen        of  the        beau    -    ti     -     ful        gems       of         the  sky ! 
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Light       of 


the 


trav 


~9~ 
long 


— ^• 
ing 


for 


z^-zz^-ni 


rest; 


1 — 1- 


Bv    -    er  -    more     peace 


ful 


ly,        glow 


the 


west ! 


^ 


BOTE    PISACTICE. 


WONDER  WHY. 


-4- 


:=^ 


* 


:fcT 


1.  O,  why,    I      won- der,  why      it       is,    The  world  goes  round  so  slow? 

2.  And  why  the    tide  goes   out     and     in  ?  And  where  the    wa  -  tergoes? 

3.  But  how     I     wish     I      was      a     man!  I'd  find  things  out,    I  know. 


^ ^ 


/ — '^Z- 


^ 


And     why  the   stars     so      lit  -  tie    look?  And  why  they  trem-  ble      so  ? 
But        pa  -  pa    says    he     can  -  not   stop   To     tell     me      all      he   knows. 
And   when    I     have     a       lit  -   tie     boy    He  would  not  tease  me      so. 


^=#: 


v-> 


And    why  some  nights  there  is       a    moon?  And  sometimes  all      is    dark? 
And    ma- ma's     al  -  way   bus    -y      too;  And  then   she      is     not  strong; 
For        I  would  stop,  and     an- swer  well.  All    ques-tions  that  he'd   ask; 


* 


V- 


*—^ 


^ 


And  why  a  cat  can  on  -  ly  mew?  And  dogs  can  on  -  ly  bark  ? 
She  says  my  ques-tions  tire  her  so,  I  guess  it  must  be  wrong. 
And     nev  -  er    tell    him    pa  -  pa  thought.To  hear  him,  such    a    task. 


58  TRIPLE  MEASURE. 

CHAPTER  VI. 

TRIPLE   MEASURE. 
FIRST   AND   SECOND    BEATS   TIED. 
4g  EXAMPLE. 


^ 


^#^^i^  ^ZT^  'z: 


#-#-# 


0—0- 


w±zE-fL 


;t^ 


GEXERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double  and  triple  time,  promis- 
cuous scale  practice,  dictation  exercises  in  writing,  solo  singing, 
and  questions  in  theory. 
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H 1- 


-t^^-^ 


:p:c=q: 


■^ — ; — i- 


-0-0-0- 


-<^ 


ol 


i-^ 

— \ — 1 — 1- 
-^ — 1 — i- 

^+T 

"      ~i 

j 

L...^j- 

1      :      i 

-#-#-#■1 

1 — ^ !^ 

1 — ' 1 

-0-0- 


A L 


^ 


^-0-0 
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-1      ,     1  X 

: 

1 ^ 

1 1 

^1 

'   ^_m 

1 — '^^ — ^~ 

— ' — 1 

^0^ 

— ■ — 1 — 

-^i^^^ 

: i .- 

-0-0      0-" 

ziirr^^ 

~0~f~ZZ 

•_*.H 

^  * — 

ROTE  PRACTICE. 
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# ^ ! \ \-\ 1 1 1- 


PJ^OTE   PRA.OTICJE. 


THE  TROUT'S  SAD  FATE. 

A- 


1.  ■■  I'm  ver  -  y  tired  of     lit  -  tie    fish! 

2.  "  Aud  something  e-  ven  worse  than  that, 
3   *' It's  small, but  then  its   ver  -  y     nice,' 


I 

wish 

a   worm 

I 

had,' 

Is 

hid- 

den 

un- 

der-neath 

rh< 

ifish 

er  - 

man 

did 

say; 

-^- 


^ 
v*^- 


,,So  spake 
For      of 


a  young  and  live 
a  sharp  and   bit 


ly   trout ;  "To  change  I  should  be  glad, 
ter  hook,    The  worm    is   but  the  sheath. 


And  quick- ly     put      a  -  noth-  er  worm,    Up-  on      hishook  that  day. 


=^^^=A=^^— A- 


:#— ^ 


-2^= 


-^ 


P-M-^0 


-h-h 


■^U 


My  dear,"  the  moth-  er  quick-  ly  cried;  "Don't  think  of 
But,  ah !  this  naughty  lit  -  tie  fish.  Was  sure  he 
The  moth  -  er  wait  -  ed    long  that  night.  And  she     is 


such  a  thing ! 
bet-  ter  knew; 
wait-ing  still  ! 


The   on  -  ly  worms 
And  soon  he  left 
O  !  sad  the  fate 


^ 


■-t 


iii^ 


II 


that  come  to     us      Are  fast-ened     to         a  string!" 
his  mother's  side     To    get     a      near  -  er   view, 
of    poor  young  trout,  Who  had  his  fool   -  ish  will. 
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TRIPLE  MEASURE. 


CHAPTER  VII, 


53 


TRIPLE   MEASURE. 

HALF   NOTES   IX   PLACE   OF   TIES. 

EXAMPLE. 


=^=S^ 

^-0- 

-y^      r 

^   r 

:^ 


i^ — #- 

H ^ 


^=^ 


)=i= 


Z^ZZIC 


-4- 

— I- 


i 


'ge:n'er.al  exebcises  for  daily  practice. 

Beating  alternate  measures  of  double  and  triple  time,  pro- 
miscuous scale  practice,  dictation  exercises  in  writing,  solo  sing- 
ing, and  questions  in  theory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard  with 
ties ;  then  substitute  half  notes  and  sing  again. 

Practice  the  following  exercises  by  syllables  and  words,  /  andi>. 


64 


EXERCISES   WITH    HALF   NOTES. 


^ 


-\ 1 


Rf 


H — \- 


1 1 1 ■ 1 Tg 


-H 1- 

9-^ 


^-1^ 


-«$>-' 


o5 


atz^ 


(^ 


4- 


.^_.. 


J± 


^~ 


:J 


Night    and  still  -  ness  reign     a- round;  Hushed  the  crick- et's  bus   -   y  sound. 


m 


3 


-^-.—^ 


i± 


-<s^i 


•—& 
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— ] 

— -4- 

-^-j- 

~ \- 

-7^ ^ 

1 

— 1 

•    1 \- 

—7^ — \- 

..  !^,j 

— 1— 

— \ 

-*»—^^ 

— #- 

-^ #- 

c^ ff_ 

-^^ 

-^ — •- 

=^=i= 

— \ 1- 

~^\ 

Long     the    sun     his  course  hath  run  ;    Still    and  calm    the  moon  looks  down. 


ROTE   PRACTICE. 
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Come,come  withme'.O  come  with   me  !  Sing!  sing!  O  sing  right  mer   -    ri  -  ly  ! 


3^ 


^=^ 


A h 


^ — h 


^^ 
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^H~^ 


ifc 


:-T 


V 


^^- 


3tt^ 


I^ 


^ 


Hearts    are  beat  -  ing  light    and  free  ;  Hap  -  py  chil  -  dren   we  should  be. 


R^OTE    PRACTICE. 


AWAY  WITH  NEEDLESS  SORROW. 


© 


'^ 


:P=U 


:^= 


1.  A-  way     with  need-  less   sor  -  row!  Though  troubles  may    be  -  fall ; 

2.  Let    us      but      do     our    du  -    ty,       In     sun-  shine   or      in     rain 

A, 


A    bright  -  er     day     to  -  mor-  row,    May  shine     up  -  on      us     all. 
And  heaven  all  bright  with  beau-tv,    Will    bring      us     joy       a  -  gain 

kA 


=;^r^=: 


t=: 


"' — '^ — 

We     can  -    not    tell    the   rea-son,     For     all       the  clouds  we   see; 
Though  ev-  'ning  shades  should  lower,      The   mom  -  ing  may     be  fine; 


y- 


iv 


-j^n 


Yet     ev    -    'ry  time  and  sea  -  son     Must  wise  -    ly      or-  dered  be. 
For    he     who  sends  the  show-  er,      Can  cause    the    sun     to  shine. 
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QUADRUPI^E   MEASURE  WITH  TIES. 


CHAPTER  VIII. 

QUADRUPIrK  MEASURE   WITH   TIES. 

Measures  of  four  "beats  are  called  measures  of  Quadruple  time. 

The  motions  of  quadruple  time  are  down,  left,  right,  up, 

Tlie  sign  for  quadruple  time  is  the  figure  4, 

Another  sign  for  quadruple  time  is  the  letter  C. 

Four  tied  quarter  notes  stand  for  one  sound  four  beats  long. 


SCAI.E  EXERCISE. 

Ascending. 


— 1 — I — 1    -]- 

-    1     !    1-J-: 

r~\                   4-J--. 

~* — '^ — n — s — 

"i  -J  ~i  -i' 

— ?^— •— •— 1^--^ 

-0 # 0 #— 

_^ ff ^ P 

-1 i 1 1 ' 

Sol 


La 


Si 


Do 


Descending. 


Do 


Si 


La 


Sol 


p». 


f     r     »     » 


Mi 


Re 


Do.   .    . 


QUADRUPI^E  MKASURE  WITH  TIES. 
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GENERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double  and  triple  time,  pro- 
miscuous scale  practice,  dictation  exercises  in  writing,  solo  sing- 
ing, and  questions  in  theory. 

EXPLANATORY.— Introduce  Quadruple  Time  as  foUoTvs:— 

First,  let  class  imitate  the  teacher  in  making  one  motion  at  a  time,  and  accom- 
panjT-ng  the  motions  with  the  "words  doun,  left,  right,  tip.  Emphasize  the  point  that 
with  the  "right"  motion,  the  band  must  he  in  precisely  the  same  position  as  for 
"down." 

Second,  class  make  the  motions  and  repeat  the  words  in  unison  with  the  teacher. 

I7itrd,sing  the  scale  ascending  and  descending,  repeating  each  numeral  and  syl- 
lable four  times,  as,  1 1 1 1,  Do  Do  Do  Do. 

Fourth,  sing  the  scale  ascending  and  descending,  tieing  each  gi^oup  of  foiir  notes 
together  by  syllable. 

Fifth,  write  scale  on  the  blackboard  in  Quadrimle  treasure,  ascending  and  de- 
scending, ^vithout  bars,  requiring  the  class  or  some  pupil  to  indicate  where  teacher 
shall  place  each  bar. 

Sixth,  exercise  the  class  in  the  use  of  ties,  first  placing  them  in  the  last  measure 
ascending  and  descending,  next  in  every  /omW^  measure,  then  in  erej*y  of /icr  measure, 
and  finally  in  every  measure. 

Let  different  divisions  of  the  class,  sing  by  numeral,  by  syllable,  and  Avith  La  at 
the  same  time. 

Explain  that  the  sign  for  quadruple  time  is  the  figure  4,  or  letter  C,  placed  at  the 
beginning. 

To  secure  a  steady  motion  in  beating,  let  the  class  repeat  the  words,  downwara 
beat,  inward  beat,  outward  beat,   upward  beat. 

To  be  sung  by  syllable  and  word  /  andi>. 


EXERCISE   IN   QUADRUPLE   TIME. 
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=-=:t; 


:=r: 


-^^- 


1    \    r 


Hear  the  cheerful 
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QUADRUPLE  MEASURE  WITH  TIES. 


-\ h 


1 1- 


19—9- 


4=; 


-^— ^— r-y— y 


^qziq=qz 


»    ^~^  ^  -#^ 


J 


Voi  -  ces     ring-ing,     ring-ing,ringing!      Voi- ces  riug-ing     'round. 


65 


-H- 

] 1 1- 


^=«: 


^ # 


1 1- 


•— d- 


H ^ i ^- 

_l i \ ^- 


jLz^=mzi1 


£E^Hz^z:gzrg=^ 


66 


E 


^ — a 


— 9—9—^ a- 


Man    is  wak-ing;  Day    is  break-ing ;    List- en      to     the      call: 


h^ — J— ^ — ^-+<g=g— g 


-^- 


•— j^-^ 


Z]=ij=q: 


i— 1 u 


Bells    are     ring  -  ing ;  Birds  are  sing-ing ;  Rouse  ye,  one  and      all 


Choi  -  cest     ofif-  'rings    bring. 


Hal  -  le  -  lu  -  jah  !    sing  ! 


ROTE   PRACTICE. 

ROTE    PPiAOXICE. 
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FIELDS  AND  Vv'OODS. 


f\       L 

^ 

4-^^t      S       >; 

— s s- — s — s— 

"V^i 

— -^^ — f — 

#^*-,^— -"- 

#      Sf      1 

*    t=± 

1.  To       the        fields,      to    the     fields,      to    the  fields  a  -    way! 

2.  To       the       woods,      to    the    woods,      to    the         woods  a  -    way! 


i 


^ 


?=^ 


To 
To 


spend       the       long    hours         of  the 

list  to  the      song-  -    sters       sing, 


sum    -  mer's  day. 
while      we     mav : 


s 


X — 


■V- 


-\-:zw 


We'll     gath     -    er         the         dai  -    sies      and         \*i     -     o   -    lets    blue ; 
The       soft         ten    -    der       notes       of        the       pret  -    ty      blue  -  bird ; 


fill 
rob 


> — 


our     hands  with     yel  -  low         but  -  ter  -    cups    too. 
in's    sweet  song      to       his         new  mate         is     heard. 


^- 


ig — g: 


who     would       be  grown       up  to     -    da^ 


Too 


g      g^^      g      I 


"#~?: 


"9    *?.^      w 

big      to      jump  and         laugh  and    play,           O !         who  would    be 
■b : . = •- 


grown   up       to  -   day  ?     Too        big      to  jump   and     laugh  and  play. 
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WHOI,E  NOTKS. 


CHAPTER  IX 


WHOLE  NOTES. 


AWliole  Note  (c)  may  take  tlie  place  of  four  tied  quarter 

notes. 

The  whole  note  is  made  with,  an  open  head. 


SCALE  EXERCISE. 
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s: 


^- 


121 


-I2Z 


rz. 


^Lsz  1^1=1= 


<5>- 


\ 


GEiKEBAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  with  syllables,  dictation  exer- 
cises in  writing,  solo  singing,  and  questions  in  theory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard  with  ties, 
explain  that  a  whole  note  represents  a  sound  fonr  times  the  length  of  a  quarter  note, 
and  may  take  the  place  of  four  quarter  notes  tied,  then  substitute  whole  notes  and 
sing  again. 

Practice  the  following  exercises  by  syllables  and  word  /  and  p. 
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EXERCISES. 


^ — I- 


:q=^=H- 


^H— ,— #— ^ 


H 1- 


i^^ 


■31- 


121 


=H= 


S3? 


71 


'^- 


t=t 


-& 


Spnng-  time,     fair      and  gay,        Come      in    bright    ar      -     ray. 


WHOI^S  NOTBS. 
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1 


is: 


^^ 


Sing 

72 


mer 


17 


lay; 


Ev 


while    we  may. 


± 


^#^ 


-#-#- 


73 


4-f- 


Ho,     ho,      ho,     ho,      ho,      ho,     ho,      ho,      ho,      ho,  don't  you      see 


1 


^- 


ry    band    are       we ! 


What 


mer    -   rj-,     mer  -  r^-,     mer  -  r^-, 


9^ 
mer 


=¥=^ 


ZZ 


5=; 


r^ 


SCALE   EXERCISE. 
For  recreation  may  be  sung  rapidly  in  double  time. 

Ascending. 


W=^ 


-€h 

■^ 

■tih 

■^ 

-r^ 

9 

• 

• 

# 

Do 

Do 

Do 

Do 

Do. 

Re 

Re 

Re 

Re 

La 

La 

La 

La 

La. 

La 

La 

La 

La 

Ha 

Ha 

Ha 

Ha 

Ha! 

Ha 

Ha 

Ha 

Ha 

A 

E 

I 

0 

U. 

A 

E 

I 

0 

Ma  -    ny      will  -  ing      feet,      Com  -  ing     up     the 


Re.      Mi    Mi    Mi   Mi 

La.      La     La    La    La 

Ha.     Ha    Ha   Ha  Ha 

U.       A      E       I      O 

street,  Here  in  school  we 
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WHOI^E  NOTES. 


■^■=t 


jSi- 


=5 


:^^^ 


Mi. 

Fa 

Fa 

Fa 

Fa 

Fa. 

Sol 

Sol 

Sol 

Sol 

Sol. 

La. 

La 

La 

La 

La 

La. 

La 

La 

La 

La 

La. 

Ha! 

Ha 

Ha 

Ha 

Ha 

Ha! 

Ha 

Ha 

Ha 

Ha 

Ha! 

U. 

A 

E 

I 

0 

U. 

A 

E 

I 

O 

U. 

meet,     And        our      teach  -  ers      greet.       Hap   -  py  fa    -      ces      neat. 


itzMziM: 


-72L 


1 — r 


-^— 


is: 


La  La 

La 

La 

La. 

Si 

Si 

Si     Si 

La  La 

La 

La 

La. 

La 

La 

La   La 

Ha  Ha 

Ha 

Ha 

Ha! 

Ha 

Ha 

Ha    Ha 

A     E 

I 

O 

U. 

A 

E 

I       O 

Si.  Do  Do  Do  Do  Do. 

La.  La  La  La  La  La. 

Ha!  Ha  Ha  Ha  Ha  Ha! 

U.  A   E  I  O  U. 


Fill-ing  ev  -  'ry       seat ;  While  our  songs  so      sweet,   Joy-  ful    we    re     -     peat. 


Descending. 


-•24- — * • — • * ^ # 9 — e 9 ^ a' — m — 

^     I         I  —I \ — I         I         I      -V—  -^— L    ^  ^          ^          '^ 


Do  Do  Do  Do 
La  La  La  La 
Ha  Ha  Ha  Ha 
A   E   I   O 

Now  the  scale  de 


Do. 
La. 
Ha! 
U. 


Si  Si  Si  Si 

La  La  La  La 

Ha  Ha  Ha  Ha 

A  E  I  O 


Si. 
La. 
Ha 
U. 


La 
La 
Ha 
A 


La 
La 


La 
La 


Ha      Ha 


scend  :    Scholars,  all     at 


tend, While  our    ears 


La 
La 
Ha 
O 
we 


'          i          1          1 

1                                                                                          '                           ' 

11 

fy 

9        -   m           m           J 

,*-n 

1  ■                        : 

- 

9             9             9             9         --csr 

i^            9            9            9 

2? 

La. 
La. 
Ha! 
U. 
lend. 


Sol 
La 
Ha 
A 
Ev 


Sol 
La 
Ha 
E 
'ry 


Sol 
La 
Ha 

I 


Sol 
La 
Ha 
O 


voice    must 


Sol. 
La. 
Ha! 
U. 

blend 


Fa 
La 
Ha 
A 

For 


Fa 
La 
Ha 
E 
we 


Fa 
La 
Ha 
I 
all 


Fa 
La 
Ha 
O 

in 


Fa. 
La. 
Ha! 
U. 
tend, 


T=^ 


-9 9 9- 

Mi  Mi  Mi 
La  La  La 
Ha  Ha  Ha 
A       E  I 

Ev  -  'ry    nerve 


-9~ 

Mi 
La 
Ha 
O 
to 


-H- 


Mi. 
La. 
Ha! 
U. 


9  9      e      9~ 

Re  Re    Re  Re 

La  La    La  La 

Ha  Ha  Ha  Ha 

A  E       I     O 


bend,  Time  and  tune  to 


Re.       Do  Do     Do  Do 
La.      La    La     La  La 
Ha  !    Ha  Ha    Ha  Ha 
r.         A    E        I      O 
mend  :  Patient   to  the 


ii 


Do. 
La. 
Ha! 
U. 
end. 


ROTE  PRACTICE. 

IftOTP:  PRACTICE. 
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THE  LITTLE  BOY'S  TASK. 


n  ^            \ 

^    . 

K 

■y  <>  >s      ^ 

V           S          ;>       ^            1^          !> 

1                                  "^   • 

jry^'^    -^ 

V     S     ^ 

J    r 

\ 

_rr 

FT\   ^  ^      *^ 

^   1       J 

«    '     0    • 

.  ^ 

^_„4 — 

^  9   ^   ^ 

^    "^ 

J 

-4 — 

_«_ 

1.  O,     dear!  what  play-thing  shall    I  chose, Thi«  dread  -  ful       ba   -  by 

2.  O,       see   how  well   my   dear  top  spins  !  So    that's  the     way     the 


■^- 


■<— : 


N- 


to         a  -  muse!  My       mam-  ma's  gone       a  -   way        to  -    day,     And 
fun      be-  gins. You'll     hear      it     hum,     if      you     keep     still.        O, 


left      me     here    to     help     him    play ;  He's 


ly      two  ;  and     so, 


don't     it        go 'round with      a       will !  Now,     see    how   high      I   throw 


V" 


you     see.    It's  hard     for        a       big    boy     like     me.     To  think     of 
my     ball.  You  would  not    think     I      was       so      tall.  And  mar  -  bles, 


^^^. 


/rs    rts 


^=i: 


-\- 


P^ 


things  he'd   like       to      do —    It    must     be       al  -  ways  something  new. 
too,      I     shoot  them  straight,  I     play     till   some-times    I       am    late. 
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QUADRUPI^E   MEASURE. 


CHAPTER  X. 


THIRD   AND   FOURTH   BEATS   TIED. 


77 


SCALE   EXERCISE. 


H— i- 


-]—h-^r 


^-H — I — I 


•#-#-#■ 


T-^^TS^^^ 


ii=3: 


^ — I — 


■H — \ — — ^- 


H — I- 

H— 4 


#grg-g- 


4-^4~J. 


i-^-4-4\^-\ 


-I ! h- 


H h 


9990 


9-9-1^-9- 


j_^__l — , 


9-9-9-9 


H 1 1-  ~|— fH — 14-   I     !     I — I -I 


9rW9   W 


GENERAL  EXERCISE  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  with,  syllables,  dictation  exer- 
cises in  writing-,  solo  singing,  and  ciuestions  in  tlieo^T- 

EXPLAN  ATORV.— Place  ttie  scale  exercise  above  on  the  blackboarcl  with  ties; 
and  practice  thoroughly  before  taking  up  the  exercises. 
To  be  sung  with  the  words/  and  p. 

EXERCISES. 


In     the  schoolroom  where  we     stay,    There    is    work     e- nough    to         do. 


9—9 


-I h 


— I ! 

9—9 


n 


stud  -  y,      stud  -  y  through  the    day;    Keep  our     les-sons   all        in        view. 


3t=3L 


-f- 


-9 — 9- 


There's  no    time     to  wast    or       lose;      Bv  -  'ry     mo- meut  we    should    use: 


-A- 

~W' 

9 

9 

=)-± 

-J- 

-~^- 

'     1 

— 1 

^ 

;. 

■^-t\ 

9 

— i — 

—\ — 

H — 

— 1 

—4      9 

Z^I 

9 

-- 

-9- 

=«z 

=^=y 

For    the  hours  are   glid- ing      fast;     Soon  our  schooldays  will     be       past. 


QUADRUPtE  MEASURE. 
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79 


± 


-a—w—wh 


^- 
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Go    up  high  -  er,    go      up   high-  er ;  Do      not      loi  -  ter  long     be    -    low 


You  are  want  -  ed     at     the  summit;  Brisk  -  ly,    brave -ly,     up  -  ward       go. 


f=P: 


t—\ 


H h 


+-- 


t- 
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Go    up   high  -  er,     go    up  high-  er;  Brisk  -  iy,  brave  -  ly,    up  •  ward       go. 
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ROTE    mACTICE. 


WORK  AWAY. 


There   is 
There's  a 


full       e-nough    to     do,boys;Work  a   -   way,  work   a  -  way 
gar  -  den    to      be  dug,boys;\Vork  a  -   way,  work   a -way! 
3.      Do    not  waste  your  precious  time,  boys;\Vork  a  -   way,  work   a -way! 


^-s 


'J&~'~W~ 


-K— 


Work  for 
There's  a 


me 
cis 


and  work  for  you,  boys;  Work     a  -    way,  work      a 
tern  needs  a    plug,  boys;  Work     a-    way,  work      a- 


P 


way 
way 


Wait- ing   till    some  busi-nesscomes,boys;Work  a-    way,  work      a- way! 


Drive  at 
You  can 
'Tis       a 


something;  keep   a    driv  -  ing,      If     you 
plant    or  you     can  har  -  row ;  Push      a 
truth  that's  worth  your  knowing:  I    -    die  ■ 

Len     -         -         -       fan 


would  be  rich     and 
cai  t      or  wheel    a 
ness     is     al  -  ways 

do. 


thriv-  ing.  Work  a  ■ 

bar  -  row.  Work  a  • 

grow  -  ing.  Work  a 


way!  Work  a  -  way!  Work  a  -  way!  Work  a  -  way  ! 
way!  Work  a  -  way!  V^ork  a  -  way!  Work  a-  way  ! 
way!  Work  a  -   way !  Work   a  -  way!  Work    a  -  way  I 
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CHAPTER  XL 

QUADRUPLE  MEASURE. 
HALF   NOTES   IX   PLACE    OF   TIES. 

SCALE    EXERCISE. 
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GEJ^EBAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  with,  syllables,  dictation  exer- 
cises in  writing-,  solo  singing,  and  questions  in  tlieorj^ 

EXPLANATORY.— Pla<;e  the  scale  exercise  above,  on  the  blackboard  with  ties, 
then  substitute  half  notes  and  sing  again. 

Question  the  scholars  as  to'what  one  note  may  take  the  place  of  two  tied  quar- 
ter notes,  also  in  regard  to  the  number  of  half  notes  in  the  exercise. 

To  be  sung  by  syllable  and  word,  /  and  p. 
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Friends  of  temp 'ranee,  Swell  the  song;  Young  and  old  the      strain    pro-  long. 


J — 1  ^ i 

^0  ^-0 
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H 

•<«- 

Make  the  temp'rance      ar  -  my  strong  ;  Love  the  right,    d^  •    spise  the  wrong. 
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Sign    the  pledge,  and     do    not  wait;  Who  would  share  the  drunkard's  fate? 

"i     i     t 


=T 


2:fc 


:^; 
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Touch  not, taste  not,     han  •  die    not !  "  Who  would  be      a 


drunk- en      sot? 
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Schoolmates  we    are        here    to    learn,      Let     us      af  -  ter  knov/1-edge  burn ; 


:q: 


Yes,  we'll  seek  those      seeds    to    grow.     From  which  joys  im  -  mor-  tal  flow. 
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Rich  and  great  let        oth  -  ers      be,      What  is  pow'r  and     fame   to       me? 


t- 


3=5 


-A \- 


Here  with  grate-  fu]         hap-  py    song,      All    my  life  could     pass    a  -  long. 
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ROTE    PRACTICE. 
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THE  GIRL'S  COMPLAINT. 
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1.  I'm 

2.  If 

3.  And 


just       as  cross     as     I 
I      could  on  -    ly  be 
now    he's  gone    a-  way- 


can  be  !  I  think  it  aw-fulmeau! 
a  boy  I  To  be  a  girl  I  hate ; 
to  fish,    And  have  most  splendid  fun ; 


I've 

I 
And 


got  to  stay  right  in  the  yard,  I'm  not  fit  to  be  seen, 
on  -  ly  went  with  Ned,  to  get  Some  lit  -  tie  fish  for  bait, 
the  work, Must  just     stay  here     at  home. 


I,     when  I       did    all 
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And  mam-  ma  says  I 
And,  then,  of  course,  I 
It's   just      be-cause    I 


can  -  not  have  A  clean  dress  on  to  -  day  ; 
did  -  not  think;  And  in  the  mud  sat  down; 
am        a    girl,     I've  got      to  think  of  clothes; 
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dim. 


/rs 


-A- 


^1 


And    this     one's  just    as  black    as  mud;     I      tore       it,  too,      in  play. 
Ned     did       so,    too,     but  brush'dit  off ;    His  clothes  ate    colored  brown. 
And    nev  -    er     do        a  thing      I   like — As        ev   -  'ry  bod  -  y  knows. 
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quadrupi<e;  measure. 
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CHAPTER  XII. 

QUADRUPLE   MEASURE. 

FIRST   AND  SECOND   BEATS  TIED. 

SCALE  EXERCISE. 
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GENERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating  alternate  measures  of  double,  triple,  and  qnadmple 
time,  promiscuous  scale  practice  by  syllable,  dictation  exercises 
in  writing-,  solo  singing,  and  questions  in  theory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard,  and  prac- 
tice thoroughly  before  taking  up  the  exercises. 
To  be  sung  by  syllable  and  word,  /  and  p. 
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Home, home!  my    hap-py     home  !        Place  ev  -  er      dear    to     me. 


4=q: 
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When  e'er    o'er      earth      I         roam. 


'• — C 


Still       cling      to         thee. 
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^^S 
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H F- 


H h 


Oh! 


may      I        rest   near      thee 


Home,       hap  -  py        home 


X=^- 


=]: 


1 — I — r 


^^^9— -9-—^ 


-9 — -m- 


itZZJ^ 


-0 — #- 


My 


heart    still    clings    to       thee ! 


Home,        hap  -  py    home 
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-9 9- 


i^nzi 


Home,        home !  sweet  home !  Home,         hap    -    py 


home ! 


t=x 


H 1- 


-^^ 


Home,      home  !  sweet,  hap  -  py        home !  Home,        hap  -  py    home ! 
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Row 

swift  -  ly,         Row 
1 

swift  -  ly.      Row   boys,  row  boys, 
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row. 
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Time  and    tide,    they      wait     for      no      man  ;  quick  -  ly     ebb     and       flow. 
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'TIS  GETTING  LATE. 

— . ?\ — ^ 


^=^^ 


1.  "'Tis      get  -  ting    late,"  the    snow-flake    said,*"Tis  time  we    left  our 

2.  The      big  -  gest  flakes    are     first      to       start,     If  read-  y   they  to 

3.  And    what      a       fine    white  coun  -  ter  -  pane,  Lies  o  -  ver    ev-  'ry 

/T\  /TV 


down  -   ey       bed,       'Tis  al  -   most  through  Xo  -  vem  -  ber,         So 

do      their      part.     The       small  ones     soon     will        fol  -  lo.v,      They 
hill      and      plain.     To  keep     the     grass     and      flow  -  ers.        Till 


P^ 

^--'-' 

^ — » 0 « ^:^ 0 — 

/      ^              *     — > 

let       us     start      to      cov  -    er        up     The        flow  -    er      bulbs,  the 
fall      up  -  on       the    blank-  ets   brown, The       good      old     trees  have 


spring  shall  come  w-ith    gen  -  tie     hand    To 


scat 


ii^=*^E^ 


ter      beau-  ty 
/TV 


E=i^l 


but    -    ter    -     cup,       To 
rust    -    led      down,    And 
through     the        land,     And 


save     from    keen 

fill         in         ev 

turn      the     fields 


De 
'ry 
to 


cem  -  ber. 
hoi  -  low. 
bow  -  ers. 
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HALF  NOTES   IX   PLACE   OF  TIES. 
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SCALE  EXERCISE. 
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so  QUADRUPLE   MEASURE. 

GEKERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double,  triple,  and  quadruple 

time,  promiscuous  scale  practice  by  syllable,  dictation  exercises 

in  writing-,  solo  singing,  and  questions  in  tlieory. 

EXPLANATORY,— Place  the  scale  above,  on  the  blackhoard,  with  ties,  then 
substitute  half  notes  and  sing  again. 

To  he  sung  by  syllable  and  word,  /  and  p. 

EXERCISES. 
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Sleep, 


ba 


by, 


-<^- 


sleep !       Sleep, 


by. 


sleep 
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<^^ 


_(S^_ 


Day 


gone ;     Night        is        come ;      Sleep, 


ba 


by ,  sleep 


-I — I- 


Safe      in     moth-  er's  arms  you're  fold  -  ed ;  Lul  -  la   ■  by,     my     lit  ■  tie  babe ! 


-t 


iri- 


Sleep, 


ba 


by, 


sleep !       Sleep, 


ba 


by, 


sleep  ! 
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See      where  the 


:^: 


ns  -  ing      sun, 
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In       splen  -  dor     decks  the   skies 
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His 


dai     -    ly      course       be    -    gun  ;      Haste 


and 


rise 
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Come  with    me  where  flow-  erets  bloom  ;  Fill  -  ing     air   with  sweet  per  -  fume 


A- 


Where,  like     dia-  monds      to      the     sight,      Dew-  drops  spark  -  le  bright. 

105 


\± 


4=T 


-z^ 


•^ 


+-f 


■i^ 


»^<s 


■^-M 


106 


--^^-H- 


^ — I- 


-^=- 


^- 


~^~^ 


-zy 


i=t3t:i 


^izMoitii. 


^    -g 


-^=i=; 


-3^- 


B2 
107 


^UADRUPtE   MEASURE. 


^- 


± 


-     -J 


Row, 

broth    - 

ers, 

row ! 

Up 

and       down 

we 

go. 
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Blow. 


breez 


blow !       Rock        me 


to 


and 


fro 
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1 1 ^ 

Up        we  go !     down       we         go !         Up     and  down    we 


go 
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COME,  DEAR  SCHOOL-MATES. 
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1.  Come, dear  schoolmates,  one  and   all;Sing    we   now,    re,    mi,    fi,    sol. 

2.  Come   for  pleas-  ure,  come  forhealth;  Come  for  love  or  come  for  wealth: 

3.  Joys    we  have  shall  feel  and  know,  Ere  from  hence  a-  way  we    go, 


^^^^^ 


\.%. 


# j^— ^ p 1 

Prac  -  tice  time    and    tune     to  -  day,  Hearts  so  light   and  gay ; 

Come,  and  learn      to     sing    the    scale, Come,  and  mu  -  sic  hail! 

Are    more    val  -  ued   more     di  -  vine.  Than    the  gold  -  en  mine. 


eE^^=^=^^^ 
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Come,  and    let     the  voice  ring  out,  Through  the  school  and  round  a-  bout ; 

Sing  now  low    and  sing  now  high,  Sing,  and    riv  -   al    birds  that     fly; 

To    our  Mak  -  er      let      us    bow,  And    up  -  on     his     foot-stool  low. 


T=i- 
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^ — ^- 


— A — ^- 


^m 


Come,  and  at  this  hap  -  py  hour,  Let  not  sad- ness  lower. 
Sing,  O,  sing  with  sweet  -  est  tone,  Ere  we  part  for  home. 
Let      us     sing    his    good  -  ness     long.    In     our  grate-  ful    song. 
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CHAPTER  XIV. 

QUADRUPLE   MEASURE. 

TWO   HALF   NOTES   IX   EACH   MEASURE. 

SCALE   EXERCISE. 
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Descending. 


gejYeral  exercise  for  daily  practice. 

Beating  alternate  measures  of  double,  triple,  and  qnadmple 

time,  promiscuous  scale  practice  by  syllable,  dictation  exercises 

in  wilting-,  solo  singing",  and  questions  in  tlieory. 

EXPLANATORY.— Before  sin^ng  the  following  exercises,  revie-w  all  scale  ex- 
ercises which  have  occured  in  this  gi-ade. 

The  follo^^ng  exercises  to  he  sung  by  syllable  and  word,  /  and  p. 
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Glo  -  r>'       be     to     God    on      high!    God  whose  glo-  ry     fills    the      sky! 
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Lift  your      voi  -  ces,  chil-dren       all  I  Praise  the  Lord    on  whom  you      call ! 
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Glo  -  ry      be      to     God     on       high!   God  whose  glo  -  r>'       fill     the       sky! 
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Songs  by        all      be      free  -  ly      given,      To     the   Lord     of    earth  and   heav'n! 
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•        •        *        # 

An    -    gel       stars        are        keep 


ROTE  PRACTICE. 


LITTLE  JACK  HORNER. 
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I.  Ivit  -    tie      Jack      Horn     -    er,        Sat 


in 


the 


cor    -      ner. 


Bat-  ing  his  Christ-  mas      pie.    pie,     pie,     He      put       in    his  thumb,And 


I 


>.-^- 


-H- 


-N-, 


pulled      out       a    plum,      Then        said:  "What     a      brave       boy       am 


l^-F-r- 

-#- 

p 

m    . 

— k 
— 1 

1 H 

~iv- 

--N — I— 

=t-=tp 

1^-^- 

\i> 

-T— 

-\ — 

— #'- 

-•-i-- 

J~ 

^— *- 

-r^^ 

I!" Ha,  ha,    ha,     ha!   Then   said;"What  a   brave    boy  am        I!' 


m^ 


/CN 


/TN 


=^ 


-A N 


2=«_ 


P- 


t==t 


A  # 


But    when,     in       the 


night. 


Jack    woke      in 
rail 


af    -    fright, 


1I^=T 


-^-^—0-f-0-fL 


i—i. — H 


V- 


^^^—0 


-t^— t^- 


V- 


t 


Mam-ma    did    quick  to  him    hie.     Now  he  sobbedand  tried  to  speak, But  his 


dim. 


voice  was  ver  -  y  weak:"0   dear,    O,     what    a    sick    boy  am 
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QUADRUPI.E    MEASURE. 


CHAPTER  XV. 


SKCOND  AND  THIRD  BEATS   TIED. 


SCAI,E  EXERCISE. 


Second  and  third  beats  tied. 
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GEJfERAL  EXERCISES  FOB  DAILY  PRACTICE. 

Beating  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  by  syllable,  dictation  exercises 
in  writing-,  solo  singing-,  and  questions  in  tlieory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard  and  prac- 
tice carefully  and  thoroughly  before  taking  up  the  exercises  which  folloTV. 
The  following  exercises  to  be  sung  -with  syllable  and  word,  /  and  p. 


EXERCISES. 
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q=:^:T 


^-^- 
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q-^i 


H— I- 


X^ 


^_^_^_..^_^_.,,-,^^ 


mm 


H ^- 


o±9htl 


t--^: 
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5=T- 


lizq: 


q==t 


-^ 1 1 — ^- 


-^ — 


Bir  -  die, 


sweet      bir 


die! 

z^- 


Oh !       sing     your   song     to  me. 


^' 


_^__. 


Bir  -    die, 


sweet      bir   -  die !  Oh !       sing,     sing 


to 


me. 
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1 
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^99 
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9           9           9           9 

9         9         9  _ 

J    _  _#         • 

Moth  -  er,               dear      moth  -  er !                Oh,       list  -  eu  !  moth-  er       dear. 

1                                  I               '           ^           ■           1                                                 1 

1           '            '            ' 

'                  1 
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9          9          m          9 

»           9                        9 

^      J 

S         9         9          9 

"999 
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^— -^ 

1'            ' 
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Come,    sit 

120 


be    -     side      me, 


Come.      sit       be  -  side     me       here. 


-9 9- 


H H- 
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?^^f 


-9 9- 
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H h 


\ 1 \ -— 

-#■■#■-#••  ^_^  ^ 

Do  30U  not     re   -  mem-ber,      Jack  Frost  comes  in  De  -  cem  -  bar?  Oh, 


-• 9- 


— • 9 9- 


Yes  !   we     will       re     -    mem  -  ber,  That      San  -  ta      Claus  comes,  too 
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ROTE  PRACTICE. 

ROTE    PRACTICE. 


SAND  AND  ROCK. 


1.  My        ba  -    by  broth- er  built     a  home,  Up  -  on     the  sea -shore  sand; 

2.  To      soothe  his  grief     I  fashioned  him      A  house  up-on        a   rock. 

3.  What     will   you  learn  from  this  old  tale,    My  boy  with  gold-en  hair? 


With   tur  -  rets  high,    and  gar  -  den  bright,  The  fair  -  est    in     the  land. 

I     built       it    up     with  care  -  ful  hand ;     It  stood   the  wa-  ter's  shock  : 
And    girl     with  eyes    of    heavenly  blue,  Pray,  con   my  words  with  care  ! 


The     cru  -    el    tide  with  steal  th-ly  tread,  Wash'd  his  fair  home  a- way ; 

The     cru  -    el    tide  with  stealth-ly  tread,  Dash'd  on  the  rock    to-day; 

Build  high   your  hopes  up-on       a    rock.    No    tide  can  wash   a  -  way ; 


/TS 


And  broth 
No      tow 
And 


er  when    he  lost       it,  cried,  That  love  -  ly  sum-mer  day. 
er   fell,   nor  stone  was  loosed;  The  tide  then  turn'd  a-way. 
you     may  nev  -  er    fear      a  wreck,  Let  come  what  tide  there  may. 
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CHAPTER  XVI. 

HALF   NOTES   IX   PLACE   OF   TIES. 

SCALE  EXERCISE. 
Ascending. 


-I — f- 


* 


H — I- 


\-T=I=i-A- 


l^r^its^-it^ 


•-•^s?— #- 


'W^-JT 


#^$^# 


jtszm: 


9^-9 — '^ 


Descending. 


-(^ 


GEXERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating-  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous^cale  practice  by  syllalDle,  dictation  exercises 
in^^;vi^iting,solo  singing,  and  ciuestions  in  tlieoiT- 

EXPLANATORY.— Place  the  scale  above,  on  the  blackboard  with  tie?,  then  sub- 
stitute half  notes  and  sing  again. 

The  following  exercises  to  be  sting  by  syllable  and  word.  /  and  p. 

EXERCISES. 


123 

1       j 

_j_    '__,' 

>B       1      1      1 

, 

_J 

1 

m  iTj    ^ 

j*o 

-* , — i — ^ 

'• 1 H 
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Black  -  bird 

and     blue  -  bird,      red  - 

9^ 
bird. 

9      '9 
Sky  -  lark, 

9 
rob    - 

in,  thrush  ; 
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1                            ! 

'           1     '                      1 

I 
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1 

sing   -    ing  from        ev  -    'ry     tree     and        bush. 
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*- 


-#-t^- 


lii^zie 


-^— .- 


w^ 


^-^ 


iiH 
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1- 


Haste,     haste,       cold     win   -    ter !     Haste    thee,     Haste,   haste  a   -    way ! 


=t 


=* 


m  cy  w  -  9  -  w         m        .^ 

Far,        far,  yes,        far         too       long !    Far      too      long 


I 


V        -(Smi- 
thy     stay ! 


127 


11 


:i.— *— ^V^ 
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=f=^ 


:^ 


138 


n — I — r~T=-q=^ 

— I 1 1 1 1 a- 

■#-■#■■#■■*••#•       * 


-A- 


Thir  -  ty   days    by  June     are    craved.  Thir  -  ty        by      Sep-tem  -   ber;      And 


;q=q=: 


:i--=i 


H 1- 


_| 1- 


-T- 


-^- 


thir  -  ty       is     the  num- ber  saved,  For    A-  pril    and      No-vem-ber.     Then 


Feb  -  ru  -    a  -    ry,    twen  -  ty  -  eight— The  rest    have    thir  -   ty 
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THE  OLD  WHITE  HEN, 


f            f    * 

jy_S  ^ 

!             1             1 

/   -  it    . 
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N    A— •-#- 

fr\     >s     ^ 

a         d         M             ^ 

e_4z.,= 

# 

^— ^— ^- 

•      •      »      ,0^     ^o 

1.  Olonce  there    was         an     old   white    hen;  Cut,  cut,  cut  1   peep,peep  ! 

2.  One  night  she  called     them  loud   and    clear;  Cut,  cut,  cut!  peep, peep  ! 

3.  But    in      the   morn  -   ing    fair     and     fine;  Cut,  cut,  cut!   peep.peep ! 


n  ^     ^ 

V   ^ 

1        1        I 

1 

VL              v         "fc.                >•  •     V 

s     -^ 

rm         >      >      i     -^     > 

^ 

^ 

'^ 

w — J—*—. — .- 

—- — 

!_ 

9- 

-*     *     ^ 

Cut, 

cut, 

cut! 

She 

had 

a 

band 

of    chick-  ens 

ten. 

Cut, 

cut, 

cut! 

Thev 

quick 

-    Iv 

ran 

from     far      and 

near 

Cut, 

cut, 

cut! 

The 

white 

hen's 

brood 

had  shrunk  to 

nine 

.^fp           f 

y    tf                              m       t» 

'1      0  •         1 

JL            •*.      s.           m  ■     m             V       V             ^*  M 

;•                1            ^                 ^       1 
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9 

■r 

^— J-*-.^^~^l-«~,~, 
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y 

Cut,  cut,  cut!  peep,  peep!  Cut,  cut,    cut!        You  nev  -    er       saw  so 

Cut,  cut,  cut!  peep,  peep!  Cut,  cut,    cut  I         All    but      one  naugh  -    ty 
Cut,  cut,  cut !  peep,  peep  I  Cut,  cut,    cut !        The  mor  -  al       here         is 


M 


p 


fine 
lit  - 
rer   - 


tie 

y 


brood 
chick 
plain 


They 

He 

Don't 


all 
hid 
let 


were     ver       y 
a  -  mong  the 
me    point    it 


-# — 


nice     and    good  :     All 
leaves     so    thick:  "I'm 
out        in     vain  :  When 


I 


I 


--4-»-.— 


m 


night  be-neath  her  wings  so  warm, She  kept  them  safe  from  ev-  'ry  harm. 
old  e-nough,  I  should  think,  quite.  To  sleep  all  by  my- self  at  night, 
chil-dren  strive  to  have  their  way.  This  thing  will    hap-pen    ev  - 'ry  day. 
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FIRST  THREE  BEATS  TIED. 


CHAPTER  XVII. 


FIRST  THREE  BEATS  TIED. 


SCALE  EXERCISE. 
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Ascending. 


tqii+q; 


•^0 


^^trwy-w^^^-^^-^^-^"^^^ 


•^^ 


GENERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating"  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  t>y  syllable,  dictation  exercises 
in  writing,  singing-,  and  questions  in  theory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard  -with  ties. 
Practice  until  well  understood 

A  disposition  will  be  observed  on  the  part  of  the  beginnner,  to  slight  the  third 
beat;  this  difficulty  may  be  obviated  and  perfect  time  secured,  by  calling  attention 
to  the  fact  that  the  position  of  the  hand  at  the  conclusion  of  the  first  and  third  beats 
is  the  same. 

The  following  exercises  to  be  sung  by  syllable  and  word,  /  and  p. 


EXERCISES. 
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F=q=q=^ 


^i-J--/ 


If 


in 


-t$^ 


some    -        -  thing        we trans   -    gress  ; 


H H 


And 


are 


-I H 


tempt    - 


ed 


H h 


to 


de 


eI 


ny: 


^ h 


H f- 


Con 


-  science        says 


your 


H 1- 

H 1- 


E^ 


fault  .    .    .         con     -      fess 


Do  . 


H (- 


not 


dare  .    . 


to 


:p=T 


+- 


tell  . 


lie! 
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H 1- 


iin: 


K^— 2^ 


Hap- py,clieer-ful     boys  and  girls;       liap  -  py       are        we!Laugliing,roniping, 
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FIRST  THREB  BEATS  TIED. 


:i=^ 


rpiziq: 


-• *     mJHr. 


H 1- 1 H 


^i=J 


=:q: 


-<s?- 


sing  -  ing  right     mer 


ri    -    ly!      Ha,    ha,     ha,    ha!     O,  dear    me! 


1— r-r-t 


d     d     S     ii 


^—dr 


d—d    d    d 


.^    -^    w    -    -     -.^ 

Ho,  ho,  ho  !  O,      my !     Ha,  ha,  ha,  ha  !     O,  dear  me !  Ho,  ho,   ho,  O,      my  ! 
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Be 
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E^EES^i 


to  oth 
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ers  ev    -     er        kind       and  true : 


i± 


-g—^—g 


As  you'd  ev 


er        have    them        be         to 


you. 


, 

-■ 
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41 
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0 

' 
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Ne'er  do 


aught 


by       word        or  ac    -    tion  then  ; 


giS 


Which         you  would  ,   .       not      wish        to       take 


gain. 
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i^=^ 


WHIP-POOR-WILL 


V — ^— ^  _____ 

A  naugh  -  ty  boy,oue  sum-mer  day,   Stole  all 


e—9- 


1.  A  naugn  -  ty  Doy,oue  sum-mer  aay,   csioie  aix       a  poor  bird's  eggs  a  - 

2.  She  taught  the  song  to    all  her  young  ;  And  thro'  the  land  it's    al-ways 

3.  But  now,  suppose  that'snotyour  name;  The  les 


son  still    is  quite  the 


i 


—7^ ^ 

-  way.  The 

sung.  Let 

same ;         For 


tf C- 


-f^- 


moth    -     er   came      in       time        to  see  The 

ev     -      'ry   bird     who     hears       it         know,       What 
John  or    Har  -    ry,   George      or  Joe,  His 


Rail 
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fj      1 
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1                 1 
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^         » 

«          ^ 

*     0 
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<        ' 
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■y^ ^ — 

_J ^_ 

— 7^ 
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'"^ 

wick    -     ed   boy     get   down    the 
makes       the  bird     pro-  claim     it 


tree, 
so. 


His  schoolmates  called  him 
If  "Will"  was  whipped  I've 


name        the  bird  would  sure  -  ly         know.   Dont    start       a-  noth   -     er 


ih-v 

=^^ 

-^   -* 

^-#— ^— 

^  ^^ 
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-^^- 

_^— t 

r 

V 

"  Will, "she  heard  ;  And 
nev  -  er  seen  ;  But 
bird,     I     pray.      To 


ev  -  er  since, 
think  he  rath 
some  new  song, 


the 
er 
for 


poor    old  bird       Has 

would  have  been ,  Than 

ev  -    'ry  day  !      Of 


i 


f 


vv 


~^—wr_ 


^ 


but  one  cry,    Wehearitstill,'Tis"Whip-poor-will!" 'Tis  "Whip-poor-will!" 

hear  each  night  With  such  a  thrill,This'-Whip-poor-will!"This"Whip-poor- will!" 

one  sadstrain  we've  had  our  fill,  Andwant  no  oth  -  er"Whip-poorwill!" 
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QUADRUPLE   TIME. 

DOTTED    HAI.F   NOTES   IN   PLACE  OF  TIES. 

SCALE  EXERCISE. 
Ascending. 
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y^iii 
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:^2L!t: 


Descnding. 


Z^^LTZM- 
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GENERAL  EXERCISES  FOR  DAILY  PRACTICE. 

Beating  alternate  measures  of  double,  triple,  and  quadruple 
time,  promiscuous  scale  practice  by  syllable,  dictation  exercises 
in  writing-,  solo  singing,  and  questions  in  theory. 

EXPLANATORY.— Place  the  scale  exercise  above,  on  the  blackboard  with  ties; 
then  substitute  dotted  half  notes  and  sing  again, 

Bevlew  all  the  scale  exercises  of  the  grade,  and  sing  the  following  by  syllable 
and  letter,  /  and  p. 
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way      to        school !       Yes, 


I'll 


I 


way 
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# # 


T" 


Lose    no    time,     no  time !  Nor         loi  -  ter      by      the  way. 


i 


Les  -  sous  done,  we'll         run,  We'll       run      and   jump   and  play. 


H^? 


-I 


t=q=q: 


« — 4 


Songs    of    thank-  ful     -      ness  shall        fit    -   ly     close     the  day. 
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I've      been       walk  -  ing         on       the    green   hill    -   side,         Hunt  -    ing 
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where    the      flow'rs  and    dai  -  sies       hide.       I've  been      sit  -  ting      on      the 


:3=j: 


-&--■ 


P 


-^- 


green  an dgrass-y  mound;  Where  the  birds  flew  gai  -    ly,      gai-ly 'round  and 'round. 
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Hark    the      quiv'ring       breez 


es !        List    the      sil  -    v'xry        sound ! 


1 ^ 


Ev  -    ry       tu  -  mult       ceas 
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Si  -  lence  reigns   a     -       round. 


ill 

:               1               1               ' 

1             1            _j           _; 

9^00 
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^ -• 

Si    -    lence     most      pro      -    found,         Si  -    lence    most       pro  -      found, 


:=1: 


-* • « -^r 

Si    -   lence   reigns        a 


^- 
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-w • i^- 

round —       Si    -   lence   reigns       a 


round. 


J^UADRUPI^E  MEASURS. 


d9 


143 


1    1 — 1 

~1 1          "^ 

f— 

'1 

fk       1       Ij       a 

J 

e       P       m       1 

4-     J       #       (^ 

i9            ^ 

^^ 

1         1         1         ^ 

•'   i«   ^ 

9                       ^ 

^ 

H — ^~H 

:i 


q=:=]: 


:::!: 


=i: 


--ir-— ^- 


-^ i-— ^ 


-A- 


■^=^- 


144 


:^qz:z: 


:q= 


=i 


— K- 


■^     -#■     -^     -^  ■#-      "^ 

Five  times  by     the  ta  -  per's  light,      We  have  turu'd  the    glass  to-night, 
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Hence  !  a  -  way,     a    -    way, 


-7^ 


:q: 


H h 


way  !  Hence  !  a  -  way 


way,    a  -  way 


1 

i         1 

1              1 

1 

■ 

;        1 

' 

\ 

* 

^ 

— ^ — 

— * — 

i^l 

— & — 

li 

— # — 

• 

-0-   ! 

Hence !     the       hour  -  glass 


us  !        Hence  !    the       hour  -  glass 
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KATY-DID. 


±4 

* 

fe.^_ 

1.  What 

2.  What 

3.  Now 


is       the  quar- rel      all      a- bout?   Ka-ty   did,  ka  -  ty    did,  ka- ty 

is      this  dread-ful,  dread-ful  deed?  Ka-ty   did,  ka  -  ty    did,  ka- ty 

list  -  eu,  then, with   all    your  ears  :  Ka-ty   did,  ka  -  ty    did,  ka-  ty 


/s 

v 

/TN 
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\r     9^     999     9 

9        * 

^^ 

did,  ka  -  ty  did  !  Hark  !  and  per  -  haps  you  may  find  out,  Ka  -  ty 
did,  ka  -  ty  did  !  That  Kate  has  done  and  where's  the  need,  Ka  -  ty 
did,     ka-ty    did ! 'Tis       true,     so        I      don't  care    who  hears:   Ka-ty 


-^- 


:^=4=:^z:^=&=_-^ 


^-9- 


I — 9— 


did-'nt,    ka  -  ty    did-  'nt !  ka  -  ty    did,  did,  did !  They      sure-  ly  tell     it, 
did-'nt,     ka-ty    did-'nt!ka-  ty    did,  did,  did!    To         tell  the  sad   tale 
did-'nt,     ka  -  ty    did-  'nt !  ka  -  ty    did,  did,  did !  She        stole  her  sis-  ter's 
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long  and  loud;  And  strong  enough  to    call    a   crowd: 
ev-  'ry  night?  Too     bad     a    deed  to     see  the  light. 
new  green  gown;  And  ev-er  since  she's  dress' din  brown 


:l 


Ka-  ty     did  !    ka-ty 
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did-'nt !    ka-ty  did  !  ka-ty   did-n't !  ka-  ty     did,  did,  did  !  ka-  ty  did'-nt  ! 
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QUESTIONS    IN    THEORY. 

1.  HoTV  is  exact  time  obtained? 

2.  Wliat  is  a  regxilar  motion  of  tlie  hand  called? 

3.  ^Vliat  are  equal  divisions  of  time  called  ? 

4.  Ho^  are  measm^es  formed  on  the  staff  ? 

5.  Hosv  is  the  end  of  an  exercise  shown? 

6.  What  are  measures  '^th  t^^o  beats  called? 

7.  What  are  the  motions  in  beating  double  time  ? 

8.  What  is  the  position  for  beating  time? 

9.  What  is  the  sign  for  double  time  ? 

10.  Xame  the  place  for  the  time  sign. 

11.  What  are  measures  without  music  called? 

12.  HoTT  many  beats  or  counts  do  we  give  to  a  quarter  note? 

13.  How  is  the  Tie  made  ? 

14.  For  ^^hat  is  the  Tie  used? 

15.  For  what  do  two  tied  quarter  notes  stand  ? 

16.  What  may  take  the  place  of  two  tied  ciuarter  notes? 

17.  How  is  a  half  note  made? 

18.  What  should  be  the  pronunciation  of  Tsrords  in  singing? 

19.  What  are  measures  of  three  beats  called? 

20.  What  are  the  motions  of  triple  time  ? 

21.  What  is  the  sign  for  triple  time  ? 

22.  For  Tvhat  do  three  tied  quarter  notes  stand  ? 

23.  What  note  may  take  the  place  of  three  tied  quaiter  notes ; 
2-4.  How  is  the  dotted  half  note  made  ? 

25.  What  are  measures  of  four  beats  called? 

26.  What  are  the  motions  of  ciuadruple  time  ? 

27.  What  is  the  sign  for  ciuadi'uple  time  ? 

28.  What  other  sign  ? 

29.  For  what  do  four  tied  quarter  notes  stand  ? 

30.  What  note  may  take  the  place  of  four  tied  quarter  notes? 

31.  How  is  a  whole  note  made  ? 
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